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FAMILLE VERTE CYLINDRICAL VASE (One of a Pair) MING DYNASTY 1368-1643 


In the coilection of Chinese porcelains now on exhibition at the Ralph M. Chait Galleries, New York. 


PRICE 25 CENTS 








FOR THI VTTENTION OI] AMERICAN MUSEUMS 





“ST. DOMINIC” by GIOVANNI BELLINI 


This rare example would be an important acquisition for any museum not owning an 
example of the master’s maturist period. It belongs to the time of Bellini’s three latest works 
‘Madonna and Child” in Brera, Venice, the altarpiece of Sta. Carona, Vicenze, both 
painted in1510 and the altarpiece in S. Giovanni Chrysostomo at Venice, painted in 1513, 
which may be conceded to be Bellini’s last indisputable work. This panel is of supreme 
quality, in a splendid state of preservation and fully signed. 


Certificated by: Dr. WILLIAM R. VALENTINER, PROFESSOR ABOLFO VENTURI, DETLEV BARON VON HADELN 


THE GALLERY OF P. JACKSON HIGGS 
ll Kast 54th Street 
New York 
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Americans Seen 
At the Museum 
Of Modern Art 


Led by Talcott and Lachaise 
Sculptors Emerge Triumphant 
Over Painters in Second Field 
Day of Native Talent 


By RALceu FLIN1 
The Museum of Modern Art’s sec 
ond American field day proves to be a 


lively tourney between the painters 


and sculptors singled out for such dis- | 


tinguished presentation, with the 
sculptors coming out gloriously on top 
of the scrimmage. 


the 


It must be a blessed 
relief 


for sculptors to feel that 
for once they are the peers of the 
painters, if not their betters. The 
whole exhibition centers on two ex 


traordinary pieces of contemporary 
sculpture, Dudley Vail Talcott’s huge 
“Wrestler” and Gaston Lachaise’s even 
more monumental “Man, 1930,” the 
Talcott abstraction in burnished 
aluminum smiting the visitor mightily 
the 
plaster 


as he enters museum and the 


man made 
in the 1930 image and likeness neatly 
finishing 


Lachaise effigy of 


him off as he reaches the 


large gallery. These two heroic con 
cepts stand facing each other shout 
ing defiance at the conventions and 


proving that we have two mighty mon 
archs of the plastic arts in our Ameri 
can midst. 


In between, in the central 


splendid selection 
William Zorach, Robert 
Laurent, Hunt Diederich, Anna Glenny 
(of Buffalo) and Mr. Lachaise. The 
pictures by the thirty or so Americans 


court, is ranged a 


of works by 


elected for present display fringe. the 
sculpture in an enforced humility, and 


since there are very few really crack 


ing canvases to compete with Messrs 


Talcott and Lachaise’s Jovian con 
cepts, the tables are completely 
turned. 

Morris Kantor’s boldly conceived 


and smartly executed “Out of the Win 
dow” is the most brilliant piece of 
painting in the show, and I should put 


Karl Knath’s “Cock and Glove” from 
the Phillips Memorial Collection, 
Stuart Davis’ abstract “Table,” Mars- 


den Hartley’s abstract “Portrait of My 


Friend,” Henry McFee’s somber “Self- | 


Portrait,” and Mark Tobey’s ‘“Ameri- | 
can Landscape” in the same top class. 
[ mean by this that they are all pic- 


tures which would stand up in public 


competition with the best works of 
the School of Paris men. There are 
other fine canvases present, such as 


the two McFee still-lifes, 
man’s “Still Life,” 


Sidney Laut- 


Morris Kantor's 


| 


other interior, John Kane’s delightful | 


“Homestead” (incidentally Mr. Kane | 
Is the renowned Pittsburgh house | 


painter who has achieved a distinct 
following in his home town), Vincent 
Canade’s “Double Self-Portrait,” Paul 
“Hills and Houses,” Childe 


“Flags on 57th Street,” 


Burlin’s 


Hassam’s 


Charles Sheeler’s “American Land- 
scape,” and Augustus Vincent Tack’'s 
‘Largo,” but it takes a 


considerable 





| 


‘ssemblage of vital pictorial factors to | 


make a canvas sturdy enough to mea 
sure up to the mounting requirement 


of modern painting. Perhaps the most 


interesting fact that this second selec- 


tlon 


of contemporary American paint 
brings up 


more 


and the selection is far 
diversely achieved than in 
leLeen 


the 


Americans” of season, 


last 


(Continued on page 4) 


period, 


| makes a 


‘tive 
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“ALLIES’ DAY, MAY 1917” 





By CHILDE HASSAM 


Sold to a prominent collector by the Milch Galleries in conjunction with the Macbeth Galleries 








GAINSBOROUGH 
PORTRAIT SOLD 


The portrait of Mrs. Edwin Lascelles 
by Gainsborough was recently sold by 
the Newhouse Galleries to Mr. and Mrs 
Paul B. Jamison of St. Louis, Missouri 
The event is of particular interest, in 
asmuch as the present consort of Prin 
cess Mary of England, 
is a direct 
the sitter. 


Viscount Las 


celles, lineal descendant of 
She was Elizabeth, daughte1 
and heiress of Sir 
fourth baronet, and the 
Lascelles, M. P. 
on July 9, 


Percy Dawes, 


wife of Edwin 


for Scarborough, who 


1790, was created Baron 


Harewood. 


The canvas, which we illustrate on 


|}the editorial page of this issue, is de- 


scribed as follows by William Roberts, 
authority on English XVIIIth century 
painters: 
“This is a very charming 
of Gainsborough’s late 


his 


example 
Ipswich 
just before removal to 
that he 


the 


Bath, and it 


ready a 


shows was al 
portrait 
The portrait was purchased 
walls of a 


master of art of 
painting. 
if the 
owner ol 


the 


country house the 


which connection 


had no 


with Lascelles family, 
interesting and 
addition to the list of 


borough portraits of this period.” 


and it 


most attrac- 


Gains- | 








Fine Arts Values 
Again Revealed 
By Hassam Sale 

The 

Hassam’'s 

1917” 

conjunction 


recent sale of Childe 
Allies’ May 
by the Milch Galleries, in 
with the Macbeth 
furnishes another 
the field of 
the invest- 


Day, 


Galleries, 
striking instance in 


contemporary art of 


ment value of paintings, so 
strikingly demonstrated in the 
old master field by the Monell 
sale last week. The price of 


$14,000 just paid for this canvas 
by a private collector, registers 
within the brief period of eleven 
years, an advance of $7,500 over 
the figure paid for this fine Has- 
sam in 1919, when it was secured 
for $6,500. Contrasting with the 
catastrophic declines which 
the 
market, it is 
that 
fine 


works of art yield, besides their 


have occurred during 
the stock 


strikingly 


past 
year in 
again revealed 
the purchase of genuinely 


aesthetic delights, an _ invest- 
ment of the safest and most un- 


assailable type. 





| Lepke’s 


| guides. 


BOEHM PICTURES 
IN JANUARY SALE 


BERLIN—A collection of 
pictures from the XIXth and XXth 
centuries, the property of Herr Max 
Boehm of Berlin will be dispersed at 
Kunst Auktions Haus. on 


German 


January 28, 1931. This sale, with its 
large group of paintings from the 
same period and country, should 


arouse considerable interest, owing to 
the almost uniformly high quality of 
the examples offered. As an art col- 
lector, Herr Boehm was untutored; 
he followed his personal feelings and 
inclinations, which proved dependable 
In the days when the work 


|of German artists was eclipsed by the 


| French 


vogue, he 


assembled these 
paintings. 


Special distinction was con 


ferred upon this collection by its ex- 
hibition last year at the Academy of 
Fine Arts. 


Works by Liebermann and Trubner, 


including some of the best pictures 
produced by these artists, lead nu- 
merically. By the German impres- 


sionistic master, Max Liebermann, are 
found some twenty paintings, which 
reflect the steady and consistent un 
folding of his authoritative talent 
Trubner’s paintings were also very 
well chosen, illustrating as they do, 
the great gifts of this artist who made 
such important contributions to the 
German contemporary school. The 
Munich group is represented by such 


(Continued on page 5) 


Garvan Sale to 
Be Held Early 
In January 


. : 
Rare Early American Silver Im- 
portant Feature of Sale to Be 


Held at the American-Ander- 
son Galleries 


The announcement of the sale of the 
Francis P. Garvan 


§ and 10 at 


collection on Jan 
the American Art 
Association-Anderson Galleries has a! 


uary &, 


ready aroused widespread enthusiasm 
among the collectors in this 
field. In the Christmas issue of Tur 
| Art NEws, appearing on December 20, 
a special article will appear on the re- 


many 


markable examples of early American 
furniture to be found in this ensemble, 
together with 
of the most 
| silver 


reproductions of 
important 
which is 


|session of 


many 
The 
third 
such 


pieces. 
the 
dispersal is of 
and quality as to 
|chapter to itself. 
Comprising 


featured in 
this 
| rarity demand a 
fifty-one catalog num- 
|bers in all, the Garvan collection is 
|representative of a 
types of 


great variety of 
tankards, 
, coffee pots, 
| sugar urns, cream pitchers and spoons. 
| The most notable Boston and New York 


|silversmiths of the XVIIth and 
| XVIIIth centuries are well represented 


early American 


porringers, mugs, teapots 


| with characteristic specimens of their 
|work. There are no less than five 
| dome-top tankards by the prominent 
|}early Colonial silversmiths of Boston 

Edward Winslow, Jacob Hurd, John 
| Burt, Benjamin Burt and the impor- 


| tant Samuel Vernon of Newport, Rhode 
| island, 


The notable silver flat-top tankard 
|} by Hendrik Boelen of New York, hes 
|been exhibited at the Metropolitan 


Museum of art, while another speci- 
|}man of the general type by 
Peter Van Dyck takes its place among 


same 


|the finest work of the earliest New 
| 

| York silversmiths. This latter speci- 
man was once the property of Ben 


jamin F. Hunting, of Sag Harbor, L. L., 
son of a sea merchant who lived 
during the last quarter of the XVIIIth 
century and from 
purchased. It 
Ensko’s American 
their Marks. 

The ten porringers in the collection 
include the important Paul Revere 
piece stamped with his mark. This 
piece, which is of large size, has an 
extremely fine handle and is outstand- 
ing for its beauty as well as its his- 
torical value. The five highly im- 
portant silversmiths already given as 
makers of dome-top tankards in the 
sale are also represented in the group 
of porringers. A very early example 
in this category by John Coney of 
Boston is another piece which has 
been exhibited at the Metropolitan 
Museum of Art. The superb open 
work cartouche on this piece fully 
|supports Coney’s reputation as one 
of the greatest New England silver- 
smiths. Another Boston porringer is 
l\by John Dixwell, one of the outstand- 


whose heirs it was 
illustrated in 


Silversmiths 


has been 


and 


ing craftsmen of the period in that 
| city. 
| In the group of candle cups is a 





speciman of outstanding importance 
by Jeremiah Dummer of Boston with 
/the maker’s mark stamped in two 
| places. Remarkable for its purity of 
form, typical of the period. This 
rare example which has remained in 
the family until very recently was 
originally owned by Thomas Emerson, 
who settled in Boston and it is men- 


(Continued on page 5) 






















































“OUT OF THE WINDOW” 





By MORRIS KANTOR 


Included in the current exhibition of paintings and sculpture by 


I merican artists, now on view 


mericans 


at the Museum of Modern Art 


Seen in Large Show 


At the Museum of Modern Art 


(Continued 


three-fourths of whom were frankly of 
anti-academic persuasion that 
XIXth century fashions in art are. out 

at least for the present. This Modern 
Museum show gives the coup de grace 


ine 


to unimaginative art, although such 
men as Mr. McFee continue to prove 
that current styles in art are only 


worth just so much since quality ulti 
mately overrides any such distinctions 
Despiau is sufficient proof of this 
Taking up certain indivi 
dually, we find Mr. Kantor’s imagina 
tive fusing of exterior and interior in 
his “Window” picture to be an effec 
itive conception, and again he 
his central passages with a 
flare, a 
dangerous as a steady habit 
with vigor and taste, and 
seascape, “Off-shore”’ tonally 
tractive. His “Ode to the Antique” 
also an excellent blending of fact and 
fancy. Mr. Knath’s tour de force of 
cock and box and gauntlet Ameri 
can painting in its best estate, deriv 
ing its vigor from nothing so much as 
the artist’s own vision and vitality 
His two water colors obviously con 
tain a clever receipt for successful 
improvisation in this medium, but are 
hardly substantial enough yet for 
pushing into the limelight. While Mi 


Canvases 


lights 
robust 
receipt but 
He paints 
his little 
at 
is 


good occasional 


is 


is 


as 
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Davis's abstractions are plainly deriva 
tive from certain School of Paris fo1 
mulae, they are sufficiently individual 
to command a wholesome regard, and 
they put together with a_ lively 
touch and fine invention as to distribu 
tion of color areas and shrewd pat 
ternings. His large “Table,” while an 
early work, hangs together beautifully 
and is crisp and clear in intention and 


are 


execution. He fits into the modern 
scheme admirably, and keeps up a 
fresh flow of pictorial invention. Mr 


Hartley's large abstraction, done in a 
sort of red-white-and-blue scheme, but 


several tones lower than the strident 
series that Leger showed at Selig 
mann’s last spring in the famous de 
Hauke Cubist show, quite dominates 


the large gallery and shows him very 
skillful in sustaining a large and com 


plicated pattern. His two small can 
vases are in his later, murkier style, 
but robustly seen and painted, effec- 


tive exhibition pieces. 
Mr. McFee always shows up well in 
mixed company with his richly toned 


still life pieces, two of which grace 
the large gallery. His way of paint- 
ing gives a slightly musty bloom to 
his designs, the smaller of the two 
having a pleasant mildewed quality 


that mellows the colors charmingly 
The McFee self portrait in a top hat 





i ompe renin ie | 
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! | if it est Vi I ( i 
yun paint ! ‘ en mn f 
We Co a l vi i 
rives t tul n i t ) 
I ind l V\ \ I A ( 
‘ Sor David are dis ere 
epp ut a t ch 
Vil the é KS n the ecsta 
f the da H ‘Ame n Lal 
p i striking \V I f barre! 
ro road ind drea mid-We 
urn H jumpy “Port t of P 
hardly .in the ime cla Mr. Kane 
has a iarmingly naive itlook on 
natu and he is of the stuff that 
Rousseaus are made of Mi surli 
rio of canvases are all lively offering 
and the study of flower is espe il! 
vivid in style and treatment Arthu 
Dove’s abstractions fail to arouse an 
particular enthusiasm in this dire 
tion, but he has clearly the mak 
a poetic painter needing only a firm 
er grasp on h imaginative facultl 
Mi Sheeler’s clear-cut tvle come 
hrough best in his rive ene a 
though his tempera “Pennsylvar 
farn”’ runs it a close second Vi 
Tack's “Largo” from the Phill 
Memorial Gallery is easily the hand 
somest of the series that he has «dé 
signed for that lively connoisseur and 
collector Arthur Carles, of Phila 
delphia, has an ambitious style that 
somehow or other leaves the paintel 
drifting rather helplessly about in a 
whirlpool of pigments, and “Canon 
after Rain” is the best canvas Paul 
Dougherty has shown in some time 
Ernest Fiene, Andrew Dasburg, Mer 
ton Clivette (scheduled to appear but 
not forthcoming), James Chapin, Gif 
ford Beal, Guy Pene DuBois, Arnold 
Friedman, William Glackens, Childe 
Hassam (with one of his fine “Flag” 
scenes), Benjamin Kopman Leon 
Kroll. George Luks, Boardman Robin 
son, Henry Schnakenberg, and Nil 
Spencer are the other American paint 
ers selected for this exhibition 
Returning to the sculptors, we find 


Mr. Talcott emerging a_ front-line 
igure with his startling “Wrestler, 
which would make a splendid diving 


although hard 


suit for William Beebe, 
ly cut to his more artistocratic propo) 
tions You may not like 

strous metal offspring of Mr 
foundry, but it announce 
rival of a man who knows how 


the “form divine” and make 


this mo. 

Talcott’ 
does the ar 
to take 


something 


more exciting out of it than a preity 
garden piece or a Calisthenic bore 
Here is something to bark at, to get 
excited about, one way or anothe) 
If it were shown at one of the big 
shows in Paris I venture to believe 
that they would carry Mr. Taleoit 
home on their shoulders the opening 
day. His “Six-day Cyclist” is equally 


heady, and has the dizzy tip and spurt 
of a whirling “bike” specialist in a: 
tion. As I said before, Mr. Lachaise’s 
equally mastodonic “Man” is the other 
pivotal point of the exhibition, and is 


no more to be escaped than the Tal 


cott image. Here again this provoca 
tive sculptor has let himself go the 
limit. Like so many of his female 


figures that disport themselves so plen 


teously all over the scene, Lachaise’s 
idea of the 1930 man is something to 
wonder at. It suffers perhaps from an 


excess of masculinity, just as most ot 
his bustacious ladies with their vastly 
swelling lines leave one dumbly won 
dering. If Mr. Lachaise prefers to 
carve out such terrifically ambiliows 
men and women, he must take the con 


sequences if few among us are cour 
ageous enough to acclaim them with 
|more than a timid salute. However, 
such work serves to lift the trend of 


sculpture a few notches higher than 
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. 
le unhappy ruts it usually travels in. statuesque “Portrait of the Artist 
Perhaps thi 1930 Man” of Mr. La- Wife” in Tennessee marble, and hi 
ha vould gain a hundred percent curiously marked “Woman” in lignun 
n effectiveness if given a better set- vitae, from the Crowninshield colle: 
ng Kither it o1 Mi Taleott’s tion Alexander Calder'’s amusin 
Golem” might be used to pinnacle the figures carved from twists of natur; 
Museum of Modern Art's future home wood are a new departure with th 
vher t would make splendid pub clever manipulator of wire and 
ty for all concerned Robert Laurent’s two alabaster nud: 
\ large group of other Lachaise 4™ marvels of soft, haunting fo; 
igures in various media are shown. carved in this exciting material. Hunt 
more than a dozen in fact With thre Diederich fends 2 eronee henry 
ie ianare: tndene. eerteali seme : Nobleman in his usual style, but h 
ad Ol} carving of Wrestlers in stone 
Jo n Marin for ascetic note in the! some thing of a novelty Anna Glen 
. oh rt this ovel fleshy turnout.| is a sculptress of marked ability, he; 
itiam Zorach’s display shows him a. he ad of a “Chirese Woman” and he; 
master of various forms of sculpture portrait of “Katherine Cornell” being 
with his two fine walnut panels, his) her most effective pieces 





By Royal Appointment 
[lo Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO. LTD.) = 


Experts in Antique Silver and Jewellery 
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A Pair of “Old Irish” two-handled 


Silver CUPS, made in Dublin, circa 


1775, “AMBROSE BOXWELL.” 





177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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“PAIR OF PINTAILS” 


by Frank W. Benson 


PRINTS BY LIVING 
AMERICAN ARTISTS 


GRAND CENTRAL ART GALLERIES 





CASKET WITH STUCCO ORNAMENT ITALIAN, ABOUT 1510-30 
In the collection of L. Bernheimer of Munich 
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(Continued from page 3) 








men as Zugel, Albert von Keller, Len 
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Continued from page 3) tence. Bancker and Besley both - —_ . 
worked in New York during the latter bach, von Stuck and Spitzweg, the 
tioned in his will as passing to his) part of the reign of Queen Anne latter a painter of amiable story pic 
' son, Nathaniel. It has been exhibited The exceedingly fine pierced silver) tures full of human appeal, who be. | 
f at the Metropolitan Museum of Art brasier by Jacob Hurd of Boston) jongs to an earlier period. The great- | 
' ind han been illustrated in Eusko's (1702-1728) stands on three scrolled) est figure in German art of the XIXth | 
. ‘ ae : legs terminating in hoof feet and is| century, Adolphe Menzel, is repre: | if 
' important work. handsomely perforated in rosette de sented by three works testifying to 
‘ } Outstanding among the teapots are|sign. The piece bears the maker's the verve and mastery of his brush 
j two rare pear-shaped examples’ by | Stamp and is engraved with a crest. Also worthy of mention is a painting GALL INC. 
) ; New York” silversmiths. One, by Silver tablespoons by Paul Revere,| by Bécklin, “Centauromachy,” a theme 
Adrian Bancker, having the maker's | Philip Syng, and Joseph Richardson, |that frequently inspired this imagina.- | ESTABLISHED 18468 
i mark, has been reproduced in C.\the latter two of Philadelphia, are|tive artist and in which he found an | 
Louise Avery’s American Silver of the also in the collection. An exceedingly | outlet for his brilliant and vital com- | 
' XVIIth and XVIIIth Centuries, Metro-| rare speciman is the silver rat-tail| positions. Germany’s foremost repre- | 
politan Museum, 1920, The other, by | tablespoon by Edward Winslow (1669-| sentative in the naturalistic era is 
Thauvet Besley, bearing his mark, is|1753) having a fine mark. Among the! Wilhelm Leibl, contemporary of Cour ANCIENT 
quite similar, but if possible even silver mugs there is also an extremely | bet, and admired by him. Leibl’s 
more engaging in its simplicity of | interesting piece by this same crafts-| freshness and unsophistication and 
form Very few examples of these) man. the certainty and truthfulness of his PAINTINGS 
' pear-shaped teapots which were used The collection is to be placed on ex-| brush give all his works the sugges- | 
for either tea or coffee, are in exis- hibition on January 1 tive appearance of Nature.—F.T.D. | 
and 
Of All Schools 
my ~ 7 7 
EAST 54th STREET NEW YORK 
- ] 
} 
| 
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A specimen from my collection of Old English Silver F L E | & C hf MA tv Be 
V/. 1 SPECIAL TERMS TO THE TRADE 
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HIGH CLASS OLD AND MODERN PAINTINGS 
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SILVER, MINIATURES, ANTIQUE ° . 


JEWELS, FINE SNUFFBOXES 113. NEW BOND ST.. LONDON, W.1. 
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EGYPTIAN RELIEFS 
GO TO CLEVELAND 


By R. H 


I }) R ‘ 
WV 
The most living art of ancient Egypt 
ymes from the time of the pyramids 
about 3000 to 2500 mm: o's The per od 


was that of the Old Kingdom, lasting 
from the rise of the third dynasty 
inder King Sozer to the fall of the 
sixth Later ages looked back upon 
its art as the embodiment of the idea 
toward which they should etrive, mu 
as Europe has looked back upon the 
art of Greece. The museum has a 
quired for the John Huntington co 
lection six fine reliefs of the Old King 
dom 

The museum reliefs once decorated 
the tomb of an Egyptian noble of the 
ixth dynasty, about 2600 B. C. The 
date can be reckoned approximatel) 


= ers 
“HOMESTEAD” 


through the appearance on one ol 
them of the name of Unis, the last 


king of the fifth dynasty. ...A few 
Imerican Artists, no 
years later the growing power of the 


yrovincels governors, aving become} ,, 
provincial overnors, h , European art for the last 

turies—that an artist shou 
authority that the kingdom broke up| only what he could see at one 


hereditary, so weakened the central! 


The sculptures in an Egyptian tomb| Egyptian convention allowe 


ceased the continuation in the next|the sculptor of this portrait 





























scenes depicted in the tombs supply | rare in later art. The care fo 


late those of an animal. The noble| stark grandeur. 

was doubtless watching his s6laves| The most elaborate scene i 
bringing in the animals of his estate | planting and harvesting flex. 
or harvesting flax. He wears a volumi-| upper register men are seen 


skirt. The relief, now the pure white | wooden plow to cover the see¢ 


over, the flesh a deep red. The con-|ing flax. Lower still are t 
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ESTABLISHED IN 1875 





WE ANNOUNCE THE REMOVAL 
OF OUR NEW YORK SHOP TO 
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FREEMAN 


OF LONDON 
“The English Silversmiths” 


and Egypt fell a prey to anarchy from one position with one e 


Lent by the ertist to the 





were intended to insure for the de-| description. Within his convention 
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stonecutter lost interest, or a boy was FOR. AIN’S WOR 7s 


hurried in to help his competent elder 

or perhaps Sokarni objected to the IN DROL iOT SAL EK 

omission of one of his titles The 

reliefs are full of such human interest PARIS At the Hotel Drouot on N 
The last relief is of oxen and edible| vember 22 M. E. L.’s remarkable « 

birds. The deceased has two thousand | lection was sold by Me. Lair-Dubreu 

of the first kind of duck and one thou Pssisted by MM Allard, Schoeller ar 


sand of the second The different Caillac, reports the Herald-Tribune 
kinds of bird are definitely characte) Paris There was keen bidding fo, 
ized and under the feathers one may |the modern paintings, water-cok 
feel the varying backs and breasts. pastels, drawings and sculptures. 
The skeletons of the oxen, too, move Of the many important works 
within their hides. The Old Kingdom) Forain, some brought high prices. \ 


artist enjoyed such incidental actions beautiful rare print, “Pieta,”’ attained 
as that of the second man leading | 6,200fr.; “Une Loge d’Artiste,” wate 


his steer with his left hand and gent-| color, 41,000 f1 “Conseils du Maitre 
ly touching the first steer with his| wash drawing, 18,000fr; ‘Conciliabule 
right hand, a gesture of mildest im-| avant l’Audience,”’ drawing touched 
patience. There is a magnificent skull! up with water-colors, 15,600fr.; “La 
of such an ox as these in the Hamann) Fille-Mére,” sepia, 21,000fr. Two paint 
Museum of pepe apr ge \natomy in| ‘ngs by the same artist, “‘Les Pélerins 
the Medical School of Western Reserve | d'Emmaiis,” and “Joseph et la Femme 
acideuaiae. de  Potiphar,” fetched respectively 
90,000 and 31,100fr. “Homme a Che 


val,’ a drawing by Rodin, was knocked 


ke EK RG Ls SSON M. AZE R down at 15,000fr. and a group of women 


and children entwined, by the same 
REM. AINS U NS SOL. LD artist, reached 15,000fr. also; canvas by 


Carriére, “Fillette au Chien,” 13,600fr.; 

’ a still-life canvas by Cottet, 22,000fr.: 
LONDON.-—A large company gath-| 9 still-life by Gauguin, 14,000fr.; the 
Novem-| portrait of the painter Grenier, by 
|ber 20 to witness the sale of the Fer- | Toulouse-Lautrec, 13,100fr. A bronze 


}ered at Messrs. Sotheby's on 


By JOHN KANE 


exhibition of paintings and sculpture by }gusson standing mazer, the history of | statuette of “L’Ombre” (figure for the 

won view at the Museum of Modern Art | which was given in the Morning Post | Porte de l’Enfer) went for 5,200fr. 
= | of November 3. The opening bid was On the ground floor, Me. A. Benoist, 
five cen- figure toward the left one may find a| £1,000. Within a few moments £6,000/in a sale of good old and modern fur- 
ld draw small patch of blue flowers. was reached, when the auctioneer’s | niture, knocked down four Louis XVI. 
moment {nother very fine relief presents two hammer fell. As this price was below | medallion armchairs at 5,000fr. Two 
ve. The, antelopes and a goat being led in by the reserve placed on it, the mazer| empire bergéres fetched 4,000fr., and 
A tuller |three mon Above the first beast the will, it is understood, remain in the | two empire armchairs, 2,400 fr. A can- 
inscription says, “Bringing in the Fergusson family Mr. Crichton, ot | vas by Géricault, “‘Le Cheval mort.” 

evinces | young oryx.” The other two animals | BOMd-street, was the underbidder went for 1,900fr. 


rs 


st 


world of his rich life in Egypt.... The |a power of simple vision exceedingly 
‘efined 


our greatest source of knowledge of | modeling shows chiefly in the form 
the ancient Egyptians. lof the face. If the sculptor lacked i: 

The portrait of the deceased show: the anatomy of the body and limbs, 
the noble seated on a wooden chair,|the paint would in any case cover it 


the legs of which are carved to stimu-| up, and the whole composition is given 


hat oft 


In the 


pl 


nous wig, a falee beard, a collar once] flax seed carried in baskets, 
decorated in paint and a small linen|other slaves drive oxen drawing a 


l 


of the limestone, was once painted all|are shown men harvesting and 


he 


anting 


while 


Below 
bind 
upper 


ventions of Egyptian art, primitive ir | parts of a number of men enjoying the 


the time of this sculpture but continu | gaieties of the harvest The man 
ing as fixed rules through thousands| waving a sickle shouts, “Fine day, 
of years, demanded that the face be | this!” There is a good deal of color 
shown in profile, the eye and shoulders|on the relief. The men’s bodies, as 
full face, the arms and legs in profile | always, are red; the oxen are black 

each part from the viewpoint of| where the color remains; the hiero- 
salient characteristic. If such a con-| glyphs are pale green; the flax stems 
vention seems childishly limiting, con-| 1re green; while just above the mass 
sider the convention prevalent in|of green stems behind the bending 








are also called young, their species 
named and their characteristics clear- 
ly depicted. . . . Species characteristic 
is one strong element in Egyptian art, ~~ Y 

for it was important that the animal p & 1) COLNAC HI A ( () ( 
culture of the next world should fol- . + i e 

low the familiar patterns of an estate 
in Egypt. This relief is the most deli 
cate of the group. The modeling of 
the heads is peculiarly fine; and the 


(Established 1760) 


contours of the neck show a sensitive | DRAWINGS tc. ; AS) DRAWINGS : 

feeling for structure of bone, muscle nar canis CE Pc ¥ ita + aga i 
reir ges Toca age ETCHINGS SES ETCHINGS 
There is another relief of three gen Pee tes : 

e \ 


tlemen bearing gifts of birds, cakes, 


figs, ete. The friends of the de- | : ; 
ceased would continue their friend- LITHOGRAPHS, WOODCUTS, BY THE t 
ship beyond the western horizon. The} OLD AND MODERN MASTERS t 


sculptor evidently forgot to leave stone | 
for the relief inscription at the left 
and had to scratch it into the back- 
ground. He seems to have been tired, 
anyway, by the time he got to the last 
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inscription. The tombs _ frequently 5 >A" “ee (7 ' 

show such variation in the quality of | 144-145-146, New Bond Street LONDON, W. t 

carving in one relief. Either one | thle Addr ! 
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“THE PORT OF 


Included in 





ROCHELLE AT DUSK” 


the artist’s exhibition at the Durand-Ruel Galleries 








GERMAN MEDALLION 


NOW IN CLEVELAND 
By H. 8. F. 
the December Bulletin of the Cleve 


A sketch for a painting often re 


veale a certain freshness and vitality 


which is not always carried over into 


the finished picture. The same holds 


true of the portrait medallion carved 
in fine wood or lithographic stone, 
used first as a model for the cast 


medal and later appreciated and made 


for its own beauty and charm. These 


and some ot 
direct, with 
clay to guide the 
were unique, originals, 
and attained great popularity during 
the XVIth century in Germany. At 
that time they were made for friends 
in much the same way as daguerreo- 
types and photographs were exchanged 
almost three centuries later. Accu- 
rate representations of individuals, al 
most photographic in detail, these 
miniatures in wood or stone . . . in 
the history of realistic art hold a 
definite and valuable place, for the 


medallions, never large 
them tiny, were carved 
no study in wax or 
sculptor. They 


artist spurned flattery of his subject 
and carved peculiarities of features 
and of dress with the greatest preci- 
sion; nothing was. slighted. Cele- 
brated personages of three hundred 


and fifty or four hundred years ago 
are brought down to the XXth century 
through these portraits in bas-relief. 
The character of the sitter has been 
indelibly indicated; the costume and 
headdress of the day have been de- 
lighttully preserved. Many of the fig- 
ures, however, refuse to be identified 
They speak for themselves in the art 
world but divulge no intimacies 

A medallion of this type has been 
added to the Dudley P. Allen Collec- 
tion. It is carved in Kelheim or litho- 
graphic stone, greenish-gray in color 
and Waxy in finish, 
bust of a woman in 
jority of subjects are 


profile—the ma 


carved in 
file—who holds in her left hand a stiff 
little nosegay. Her hair, mysteriously 


arranged 60 as to give a decided curve 
to the back of her 
With a net. 


head, is 
beds, +: The yoke of her 
bodice is shirred in symmetrical folds, 
each tiny gather carefully etched, and 
all of this outlined with an almost 
microscopic strip of embroidery, which 
ls also seen around her collar, at the 
elbow, and on the cuffs. Eye, 
nostril, lips and chin are all delicately 


modeled The whole completes the 
Picture of a lady. She is not old. not 
+e she is pondering and wistful 


ips the inscription in South Ger 
man dialect explains this pensiveness 
“aa my greatest sorrow that I am 
hough I gladly would be, sixteen 


old.” 


On it appears the | 


pro- 


covered | 





The 


Art News 


By MAUFRA 














Kappel Sale 
Hampered by 


Owner’s Limits 


By FLora TURKEL-DERI 


Special Correspondence to the irt 
Ne ws 
BERLIN.—The_ dispersal of 


the Kappel collection at Cassi 
ver’s on Nov. 26th took an unex- 
pected turn. Only three or four 
paintings were sold in spite of a 
large audience of dealers, collec- 
tors, and museum directors from 
Germany and from abroad attend- 
ng the auction. This unprecedent- 
ed occurrence was due to the fact 
that at the very last moment the 
owners fixed limits which were 
far above ihe real value of the 
above 


paintings, and especially 


the purchasing power of the 
market at the present moment 
The bids, hence, were far below 
the limits to which the auction- 
eers 


were bound, and therefore 


the majority of the objects re- 


mained unsold. General indig- 
nation reigned about the man- 
ner in which the heirs of the 


late Herr Kappel obstructed the 
sale, and brought to nought the 


auctioneer’s previous efforts to 
make the sale a success. Orders 
had 


been given on the ground of the 


up to 500,000—600,000 M. 


firm’s previous evalutions based 


on Dr. Friedlander’s estimates 


of the paintings. It is necessary 
to emphasize that this unpleas- 
ant incident is solely due to the 
interference of the owners. 


Certainly the Cassirer Gal- 


lery’s handling of the matter 
was absolutely correct, and the 
law-suit that seems inevitable 
will bring up for discussion all 


questions involved. 
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This medallion bears the initials 
“C”. K..” and can be attributed to 
Chilian (Kilian) Koch, a medallist 
who worked in Nuremberg from 1580 
to 1600. Little is known of this art- 
ist, but this example of particularly 


fine workmanship proves that he 
ranked among the best carvers of his 
time. The Nuremberg medal can 
proudly take its place with two por- 
trait medallions in wood, of Augsburg 
| provenance, also in the Allen Collec- 
| tion. 


£2400 FOR THE 
CRIES OF LONDON 


LONDON-—-Sotheby’'s 
vember 19 of 


sale on No 


fine engravings, prin 
cipally in colors and comprising fancy 
subjects of the English school, the 
property of the late Mr. J. H 
oir. W.. J.. Hi. 


was the 


Taylor, 


George, and others, 


most important event of it 


kind since the new season opened, 


fifty 
According to 


the total for one hundred and 
£5,206 


London the large room 


four lots being 
The Times ot 


was filled with dealers and collectors 


from various parts during the three 


hours of the sale, the last lot being by 


|far the most important one of all 


This consisted of what was de 
scribed as “a complete and superb set’ 
of the Cries of London in colors afte) 
KF. Wheatley, R.A., the 
Mrs. F. A. Sinclair, of 
W. The first 
are said to have come from the Con 
inent, where they had been preserved 
n a book; the other plates, including 
the additional state of plate twelve, 
vere added from picked impressions to 
‘omplete the set, the rare thirteenth 
jlate coming from Chicago. It is be 
leved that this is the only complete set 
yf fourteen plates in all in existence. 
Nearly all the original pictures of 
engravings were exhibited bys 
he artist at the Royal Academy dw 
ng the eighties and early nineties 01 
he XVIIIth century, and the engray 
ngs were issued about the same time, 
xy the old firm of Colnaghi and Co 
‘he prices for the plain engraving 
were 5s. each and those in colors 7s 
id. The first bid in Sotheby’s sale for 
Mrs. Sinclair’s set was £400, and at 
£2,400 Messrs. Agnew were the buy 
‘rs. This is probably a record price 
or a set of the thriteen Cries, on 
1aving sold for about £2,200 in New 
york a year or so ago. Earlier in the 
ale the Very Rev. Monsignor Arthu 
‘ock’s set of the same Cries, con 
isting of eleven etched letter 
n brown and one in black, went to Mr 
*, Daniell at £90. 

The second highest price of the 
sale was £1,060 paid by Mr. F. Dan 
ell for a finely printed pair in colors, 
roofs before all letters, “Selling 
Peas” and “Selling Cherries,” after G. 
Morland by E. Bell The pair be 
‘longed to the late Mr. J. H. Taylor, as 
lid also the following in colors: 
‘St. James’s Park” and “A Tea Gar 
len,” a pair after Morland by F. D 


property ol 
Portmancourt, 


ten plates of the series 


hese 


proots 


Soiron £100 (Vicars); “Thoughts on 
Matrimony,” after J. R. Smith by W 
Ward—£105 (Daniell) and “Industri 


ous Cottagers,” after J. Ward by W 
Ward— £175 (Ellis and Smith). 





“Portrait of Frances Kindersley’’ by Romrey 


British Mezzotinto Portraits 
of the 18th Century 


THROUGH DECEMBER 









14 EAST S7tH STREET 
NEW YORK 


MUNICH 


Briennerstrasse 12 


BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC, 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


Studio Founded 1840 In New York since 1907 


RESTORATION OF PAINTINGS 


M. J. ROUGERON 


NEW YORK 


, ” 
éague 


101 PARK AVENUE — 


“Member f 


ee 


‘ 





HIGGINS WINS 
POPULAR PRIZE 


An award of $500, donated Wil 
liam \ Kells fr ¢ cago, tor the 
painting o1 culpture recely t 
greatest number ot vote tro Visitor 
to the Grand Central Art Gallerie 
Third Ans Prize Show, brought t 

clos Saturday afternoon, Noven 
ber 29th, one of the most ignifican 
evens of the art season 

Eugene Higgins, to whom the Frank 
G. Logan Prize of $1,000 was awarded 
for his canvas “Driven Away it the 
opening of the show, on November 5th 
when prizes amotinting to $2,500 were 


given, received the greatest number oi 


popular votes. “Julie,” a nude painting 
by Dimitri Romanowsky received only 
nineteen votes less than the Higgins 
canvas. The third largest number o} 
votes went to Hovsep Pushman for 
still life, “God of Eternal Spring Mr 
Pushman was the winner of the popula 
award last year 

While its headquarters are in New 
York, the Grand Central Art Gallerie 


is a national institution and every sec 
tion of the United States is represented 
in the annual prize shows. This organi 
zation is operated on a non-profit basis 
its purpose being to further the inter 
ests of American art and artists, every 
where 

Such famous American artists as Mr 
Hobart Nichols, Mr. Leopold Seyffert 
Mr. Ernest I[psen and Mr. Van Dearing 
Perrine composed the jury for painting 
this year. Miss Harriet Frishmuth, Mr 
Edward Sanford and Mr. Adolph Wein 
man judged the sculpture. 


It is the opinion of Mr. Walter L 
Clark, President of the Grand Central 
Art Galleries, that competition gives 
zest to all creative work. 


HOOSIER SALON 
OPENS IN JANUARY 


he sevent annual Hoosier Salon 
will open this year as usual in the 
Marshall Field Picture Galleries in 
Chicago on Saturday, January 24, con 


tinuing through Saturday, February 7 
Pi oximately worth $4,650 will 
be distributed, and tentative prizes to 
taling $ unde! 

The ini lude 
Schaefer prize of 
picture of 
Kappa Sorority 
outstanding 
after the 


iZes appl 
consideration 
John § 
the 


»000 are 


latter the 
for out 
the exhibition; the 
prize of $400 for 
picture by a woman 
Shaeffer prize has been 
the Catherine Barker Hi 
kox prize of $300 for the outstanding 
work of sculpture, and the Indiana 
Limestone Company award of 
the piece of carved limestone, 
showing creative design, which can 
embodied in architectural design 
(weight not exceed 150 pounds). 


S500 
standing 
Tri 
the 
artist 

iwarded 


S200 
for best 
be 
an 
to 


Particularly notable are the prize 
of $200 offered by the Culver Military 
,cade.ny for the best picture in any 
medium by a man under twenty-five 


years of the prize of $100 offered 
by the president of the Illinois Central 
Railroad for the best industrial 
painted anywhere along the railroad 
in question, and the prize of $200 of 
fered by the Kiwanis Club of the 
state for the best picture by a native 
Indiana man or woman twenty-five on 
under. Other prizes are offered by 
newspapers like the Terre Haute Star 
and the Muncie Star, and by organiza 
tions such the American Legion 
(for the best picture in oil by an ex- 
service man), and by the Muncie Art 
Students’ League. The Daughters of 
Indiana of Chicago and the Indiana 
State Teachers’ College will each give 
purchase prizes, and Hr. Harry G. Nye 
of Chicago offers a popular vote prize. 

In addition to the regular exhibition 
rooms, there will be a feature room 


age, 


scene 


as 


The Art News 


| PRECIOUS VESSELS 
FOUND IN POMPEII 


Dr. Valentiner 


Honored by 
(i a Oe eo 


NEWS 
Di 


re 


learns with 
W. R. Valen 
ent lecture at 
Art 


Anderson Galleries on 


tine! whose 
Association 


Van 


the American 


Dyck 


was one of the most brilliant art 
events of the season, has been 
elected an honorary member otf 


the Antique and Decorative Art 


under whose 


League, 


D1 


ausplk eS 


Valentiner was heard 





entries 
artists 
No picture 


consisting ol 
former prize-winning 
Hoosier Salons 
in the entire collection in this room 
will be priced at more than $200, and 
many will be This feature room 
has been organized in answer toa ¢ail 
during previous salons for moderatety 
priced pictures. 

The Hoosier Salon Patrons Associa 
tion offers a picture worth at least $200 


this year 
in oil by 
at recent 


invited 


less. 


to the city or town in Indiana that 
furnishes the largest number of pa 
trons who pay $10 annual dues, pro 


rata with the population. This enables 
a small town to have an equal oppor 
tunity with a large one. The picture 


will be selected by a committee ap 
pointed by the townspeople, usually 
by the patron membership of that 
town. If they desire, they may be 
assisted by an outstanding Chicago 
artist in making the selection. The 


picture may be then placed in some 
school building, library or other public 


place in the town which wins it. Any 
information in regard to this contest 
may be obtained at the Hoosier Art 
Gallery, 211 W. Wacker Drive. 


POMPEII, Italy, De« > A rich store 
of gold and silver vessels from the day 
of 79 A. D., when an eruption of Mount 
Vesuvius buried this city, was found 
recently by government excavators who 
uncovered a large house, reports the 
Vew York Times, 

Archzologists safl the find would 
rival in quantity and artistic and his 
toric value the famous treasure uncoy 
ered at Boscoreale in 1895 That is 
now in the Louvre Museum in Paris 

The first discovery was made on De 
cember 4, when workmen uncovered 
six silver plates in a box in the house 
which stood at 4 Via Abbondanza o 
the ancient city. They notified those in 
charge of the work, who halted opera 


tions until today and then took out the 


rest ol 
price ol 


the 
the metal would run 


objects 


The 


is 
commercial 


Into hun 


ireds of thousands of dollars 


One ot 


the most 


interesting 


Sroups 


is that of kitchen pots and pans made 
of solid silver with chased figures rep 


resenting the twelve labors of He 
cules. There also are two silver se} 
vices with rich chasing, one of them 
complete in all details, for four pe 
Sons. 

Among other things are two heavy 


gold bracelets, three pairs of gold eat 


rings, three chased silver plates, thir 
teen gold rings, two gold necklaces 
two gold brooches, one set with pre 
cious stones; two pairs of gold stone 
set earrings, thirteen gold and thirty 
three silver coins, a number of silver 
spoons, a mirror, a silver jug and a 
perfume container. It is believed many 
other articles will be found. 


The pieces are splendidly 
ind many of them show 


manship. 


presery ed 
superb work 
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261 Franklin Street 
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Oakland, Cal. .426 Seventeenth St. 


Representatives in each city 
will gladly call upon request 


London 


Cable Address: Spedition, all offices 
Member the Antique ¢ Decorative 
Arts League 


Paris 








EXHIBITION OF 
CHINESE ANTIQUE 
WORKS OF ART 


To be held during the Month of 
December 


In the Galleries of 


TON-YING 


& COMPANY 
5 East 57th Street 


Third 
NEW YORK CITY 





Floor 





Your Attention Is Invited 


Saturday, December 13, 1930 


ANTIQUE LOGGIA 
FOUND IN ROME 


All 


architectural 


ROME but hidden until recent 


rubbish 


] 
lv by 


oc a com 
paratively modern period, the beautify] 
Renaissance loggia of the local palace 
Knights of Rhodes now 
stands out clear-cut against the Roman 
sky The isolation of this lofty edi 
fice the result of extensive excava 
tions in the area occupied in imperia] 
times by the forum of Augustus 
the markets of Trajan. 

Under the policy now being pursued 


iere of the 


Is 


and 


by the government archeological ex 
perts, states the Herald-Tribune of 
Paris, mediwval and Renaissance mon 


uments are being spared in the work 
of laying bare ancient ruins 

When excavation completed, the 
priory, with its loggia, will be one of 
the few structures of any height with. 
in an area of several acres. Except for 
the still-imposing ruins of the markets 
of Trajan, the ancient monuments in 
the vicinity are little but fallen col 
umns, tragments of walls and scraps 
of stone pavement. Two medieval 
towers, that of the Milizie and that of 


is 


the Grillo, thrust themselves skyward 
nearby. 

The Knights of Rhodes—also called 
variously the Knights of St. Jean of 
Jerusalem and the Knights of Malta 
played an important part in early 
Kurope, and it is natural to expect that 
they would have a chapter in Rome 
near the fount of the church. The 


house of the knights was superposed 
on a Roman structure dating probably 
from the period of Emperor Domitian 
The attractive loggia was added in the 
XVth century. Marco Barbo, bishop 
of Vicenza and cardinal of San Marco 
Was named administrator of the house 


of the knights by Pope Paul IIL. in 
1466, and for a quarter of a century 
thereafter he worked to embellish the 
priory, 
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JEAN HUGO 
7 \MARON COLLECTION 


Demotte Galleries 


One of the most engaging art events 
season, comparable perhaps only 

to e recent Lurcat show at the Valen 
Roy's 
Brummer’s, is 


Gallery and Pierre inven 


now current at 
the first exhibition 


ever held = in 


America of the work of Jean Hugo at 


Here is modern French 
light, 


dextrous and 


painting at its best intriguing, 
slightly baf- 
flil Mr. Hugo, a lineal descendant of 
the great Victor Hugo, must be one of 
those happy results of a family tradi 
tion kept securely within bounds and 


finding outlet after a generation or 


two in an art form of the highest 


quality The little paintings, most of 
them measuring a scant eight by ten 
inches, are done in some special sort 
of tempera that give them an exquisite 
luminosity and precision very like the 
panel pictures of the Italian primitives 
These delicate interpretations of Mr. 
Hugo's very personal and prolific im- 
agination are original to a degree, very 
Parisian in their naive sophistication 
and wholly lovely in form and color. 
Just what most of these episodes are 
about | would like to know more fully, 


since my recollection of mythological 


lore is not equal to the emergency of 


Vr. Hugo’s sportive art. Just how far he 


really tells the truth about his various 


characters and just how the whole 


thing is simply some engaging charade 
is not clear to me as yet. But it doesn’t 
matter after all, so entreatingly doe 
he narrate the story of a young lady 
changing into a mare, or why the cen 
taurs slew the bull and rode away o1 
what St. Benoit’s arrival at Dardilly 
actually signified. The little world that 
he creates, half delightfully realistic 
and half utterly fantastic, is like some 
garden of dreams in which everything 
that happens has a strange and haunt 
ing significance and where nothing i: 
too strange for acceptance. He paints 
with a sure touch that yields him 
architectural effects of utmost solidity 
and precision, and his style is nevei 
niggardly despite the narrow limits ol 
his canvases. Each little scene is as 
fresh and varied as can be, and the 
play of bright, pastel shades gives 
them a jewel-like appearance Ini a 
self-portrait, he is seen as a wholly 
personable young fellow full of origi 
nality and character and substance and 
evidently one of the shining lights of 
modern Paris. Paul Morand has done 
an introduction to the catalog, and 
there is listed a number of books that 
Mr. Hugo has illustrated, and the vari 
ous ballets that he has assisted with 
in the way of décors and costumes 

In another gallery, a collection of 
canvases from the well known Zama 
ron collection in Paris, featuring the 
work of Utrillo, Suzanne Valadon, and 
Utter (Mme. Valadon is Utrillo’s 
mother and Utter is his step-father) 
will be on view during the month. 
Three splendid examples of Utrillo’s 
art, of the best period, have been sent 
to America by this Parisian amateur 
collector who owns a fine group of 
Utrillo’s works, and they have a more 
somber, mellow quality than most of 
the canvases by this artist one sees in 
the various galleries today. His ‘“‘Eglise 
de Villiers-le-Bel” (1906-8) is especially 
interesting for its rather ruggedly 
developed architectural forms and for 
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the rich grays that the painter has 
stressed throughout the composition 
Mme. Valadon, seen here in New York 
for the first time in any considerable 
showing, is very much of a painter and 
not at all feminine in her manner ofl 
brushwork or colo! She handles her 
figures with fullest confidence, creat 
ing in most cases a very handsome all 
yver pattern. One of her still-life sub- 
jects is painted with definite style and 
mastery and is removed from any 
academic routine effect in her run 
ning play of forms and shifting ac 
cents. The Utter canvases are mostly 
landscapes, rich in those fine greens 
and browns that have come to play 
such a part in French landscape since 
Cézanne and Derain, and having suffi 
cient substance and authority though 
in no wise startlingly original A 
preface to the collection sets forth 
with much detail the harrowing story 
of Utrillo’s career, and clarifies many 
of the stories that have been circulated 
concerning his status quo 


YOUNG AMERICAN 
PAINTERS 


HASKELL ETCHINGS 
Macbeth Galleries 


A varied group of young American 
painters of the academic persuasion is 
to be seen at Macbeth’s during the 
holiday weeks, most of whom have 
yet to achieve any large reputation. 
Luigi Lucioni is the most outstanding 
contributor to this demonstration of 
straightforward painting, and his still- 
life is a fine study in well developed 
form and closely wrought values. Fred 
Azzaretti is the only other painter of 
still-life in the group and his canvas, 
while couched in a lighter color scheme 
and painted with a more elastic style, 
holds up very well beside the Lucioni. 
Robert Brackman is one of the most 


vigorous painters in the 
includes 
Tavlor. 


Harris, Jay 


halted in his 


and developed a style that was prob 


life, and these sterling 
giant 
well deserve careful consideration. But 
they can in no way compare with the 
brilliant 


£roup Which In while 
Ogden leissner Renwick 
Lars Thorson, Herbert Meye1 
Bennett, Carl Lawless, Marion) les 


Connaway, Roy Masor 


vie 


Lavalle, Arthur Meltzer ind | his own 
Harry Sutton lis 
In the print room is a varied selection | so that 
of etchings by Ernest Haskell, that a1 ut ext 
dent print-maker who was unfortunate 


Career at the very 
when he had struck a fresh gait 


unique in modern print circle the 


great 


solid 


work that 
he did in Maine the last years ol 


sequoia or wind swept cypre 
tore 


prints he ultimately created 





had acquired during 


researcn Lo! the 


liant and 
traordinary 


comes trom these 


these 


feeling of open landscape 
prints of! the works that should be featured when 
presenting Ernest 
the public, for so few 
know the immeasurable advance 
he made in his work in his latest years 


really 


if brought to a fine point of 


development all the knowledge that he 


lis years of relent 
Rembrandt” 
With a slow biting mordant of 
invention he was able to deep 
tched line without widening it 
he could print his plates with 
3s of ink and yet obtain a bril 
powerful impression. An ex 
feeling of flooding light 
Maine prints, and he 


has acquired a new facility in depicting 
intricacies ofl 
His Western subjects, done with a fine| terrain and banking cloud. 
regard for accurate detail and 
construction, are better known to the 
average print collector than the 


leafy tree, rolling 


There is a 


delicacy as well as strength in 
plates and a fine display of detail 


kept subservient to the broad 
These are 


Haskell’s work be 
people 
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mtrancs 
to Main galler 
ies, 9 East 59th 
Street. 


9-11-13 East 59th Street 


New York 


By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 


son. 
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Vow in Progre 
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AMERICAN PAINTERS 


Daniel Gallery 


A small but select group of canvass 
by members of the Daniels coterie is 
on view at these galleries, including 


such well known artists as Yasuo Kuni 


yoshi, Preston Dickinson, Niles Spencer 
and Karl Knaths Each fresh revela 
tion of Mr. Kuniyoshi’s painting abil 


ities only serves to convince me that he 
is one of our finest moderns. He is rep 
resented with a “Still Life” that em 
bodies the very essence of his art, res: 
of handling 
of material 
study 


nance of color, simplicity 
and original arrangement 
It is merely a brownish 
camp chair with a red cloth caught 
over the back and a few crumpets on 
the seat, but the way Mr. Kuniyoshi 
has invested its homespun truths with 


of a 


fresh and authentic painter qualities 
makes it very much of a masterpiece 
He knows how far to run his forms, 


leaving just enough to one’s imagina 
tion, but never to the exclusion of sali 
ent detail. The Dickinson still-life ar 
rangements are in his latest and 
manner, deep coloration and handsome 
arrangement being the outstanding 
features of his art. Mr. Spencer is ap 
parently changing his carefully simpli 
fied style and in “Truro Hills” 


best 


is seen 


to be digging into a bolder sort of 
handling, which should net him con 
siderable gain. Mr. Knaths' pays 


tribute to his lilacs once more, of which 
he has introduced a plentiful sprig into | 
his large still-life arrangement that 
makes a very decorative corner in Lhe 
Daniel Gallery. He has fused an in 
teresting assortment of material into 
an effective composition, a boldly deco- 
rated basket, a long yelow rule, a red 
mouse-trap, (unless I’m very much mis- 
taken) and his favorite lilacs. He gets 
a lot of fine pattern out of this varied 
assortment keeping up a lively play of 
color changes and drops from realism 
into abstraction with considerable suc- 
cess although he somehow fails to 
make the briskly ornamented basket 
fall into step with the rest of the can- 


vas. Henry Billings is present with a 
large decorative treatment of East 
River wharves and ships that shows 


him shaping up into a very interesting 
painter. Katherine Schmidt has painted 
a splendid “Interior” with a trio of 
russet apples for a central feature and 
dominant color note, while Peter | 
Blume’s “East Battery,” evidently a 
study for a larger work, is as arresting 
a composition as his famous “Parade”’ 
of last session. Here he takes up his 
mechanistic story in much the same 
way, running into pleasant streaks of | 
color and adorning the tale with three | 
or four athletic young men doing their 
daily dozen all over the place. I shall 
be very interested in seeing how the 
finished canvas comes out. It ought 
to be good. Saul Schary, Simeon 
Braguin, Nicholai Cikovsky, Raphael | 
Soyer and Howard Rothschild are the 
other painters present. 





FRENCH LITHOGRAPHS 
Keppel Galleries 


An interesting selection of French 
lithographs from Delacroix to Dérain, 
with a group of prints by George Bel- 
lows to balance things up, is the De- 
cember fixture at Keppel’s. Three col- 
ored plates by Cézanne are the out- 
standing feature of the exhibition, with 
the small and large “Bathers” for more 
or less familiar items and a compara 
tively unknown “Féte Champétre” for 
a novel pictorial delight. Here, under 
a thick mass of foliage, the Master of 
Aix has set a lively and most amusing 
group of merrymakers which subtly 
conforms to a finely devised geometri 
cal pattern. The little group of still- 
life that centers the picnic cloth, while 
barely indicated, is representation of 
the most spirited and enlightened sort 
A great rarity for any portfolio. A 
splendid selection of lithographs by 
Toulouse-Lautrec, that unflagging rec- 
order of Parisian gaieties, is another 
high-light of the Keppel display, his 
“Elsa, the Viennese,” with its lovely 
spattered blues, and* his famous 
“Clown” with pallid face set off by 
yellow ruff, are two unfailing records 
of his brilliant powers of observation 
Several musc-hall figures in black and 
white are also shown. Delacroix, Rat- 
fet, Pissarro, Degas, Laurencin, Ma- 
tisse, Redon, Corot and Fantin-Latour 
are other French masters of this me- 
dium to be enjoyed. 

Bellow’s versatility is well brought | 
out in the four or five prints selected, 
his well-known head of “Jean,” his | 
highly descriptive “In the Park” and 
one of his famous prize-fight series, | 
telling the story o1 this artist’s widely 
ranging sympathies and pictorial ad- 
venturings. 
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“MARTIQUES" 


By JEAN HUGO 


Included in the artist's exhibition now on view at the Demotte Galleries 


sIDDLE 


GEORGE 


Rehn Galleries 


Each time George Biddle appears 
with a fresh lot of work he seems a 
}much abler painter, which is really 


| just as it should be in these days of 
rapid progressions up or down the 
scale. 

These new water colors are all of 


recent vintage and have as their back- 


ground the Carolinas, where Mr. Bid 
die has evidently been rusticating to 


good advantage. He is getting a finer, 
richer coloration in his work, especial- 


ly in some of the “Magnolia” series 
and in the imaginatively handled 
scenes of darky life. He still drops 


into the Pascin way of running a thin, 
wiry line with a modicum of shade 
and support, and at times his method 
of concentrating his washes of color is 


not a little suggestive of Demuth’s 
style, although Mr. Biddle puts his 
paint on with more gusto. However, 
|}the most important of the new draw- 


ings quite escape either category, and 
in his amusingly conceived “Nigger 
Heaven,” with its sportive wreathing 
of shanty life, he has struck a new 
note that very fine. “Fishcat Al- 
ley,” “Church Street, Charleston,” 
“Timrod Inn” and ‘Fruitmarket” are 
all in the same class. 


is 


‘big 
= 


= 3% 





MARY SEAMAN 
Marie Sterner Galleries 


Another newcomer of the week is 


Vary Seaman, who is showing a lively 
collection of paintings and lithographs 


at Marie Sterner’s through December 


This is her tirst major appearance in 


New York and she makes an auspicious 
début 


Her painting is of a subtly hu 


morous nature, well keyed up as to 
color and accent and dealing for the 
most part with rustic themes that fea 
ture such familiar barn-yard friends 
as the cow, the chickens, the sheep, 
ete. Her “Evening Music” with its 


bevy of rotund milkmaids at work on 
a set of very angular cows is wel! de 
signed as well as very amusing. She is 
more serious in her handsome study of 
the man with the pig, who is apparent 


ly going to market, as the hind quar- 
ters of the pig are already neatly 
stamped with the owner's seal An 


other fine head is her “Perre Marquis,” 
an elderly rustic with flowing whis- 
kers. She takes account of the various 
folk that one would meet on an after- 
noon’s walk in whatever part of the 
world it is that she paints, and she 
has several times done the little red 
school house that was perched 
hill. 
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An important early 18th century 
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WATER COL IRS BY He swings a sort of Segonzac é i? 
. Py . . . |“ pen-and-ink sketches, a small Vens 
BONE, CAMERON, McBEY ‘ene and a eke o mm Cretoed 
n With a babble of hens in the fore 
. . uund being of a very lively and con 
Kennedy Galleries o id cc 
° ng nature In an amusing water 
nO sketch of The Constable Cow 
Sketches in color and in black-and ry he has caught something of the 
white by the three leaders of the Brit amous English landscapists’ way wit 
ish print-maker Muirhead Bone, Si nassing of trees and sky 
D. ¥ Cameron and Jame Vic Be ine \ roup ol French provil lal 
on view at Kennedy's during the mont! Ketche in humorous ve b Nar 
Each of these acknowledged maste! 1) I iso on V “ 


of the needle appears intimately in 


more casua) employment of vario 
sketching media, and we find them at 


GENNARO FAVAI 
JOHN A. DIX 
MARIE BOMMER 


ease in the pleasant task of gatherir 

impressions and material for their 
more severely conditioned efforts on 
the copper plate Mr Bone tops al 

such list by the 
draughtsmanship and the magic of hi 
practically While 
there are no records of these powers 
as wonder-working as the little 
of water colors he showed at Keppel's 


sheer power ol his 


\merican-Anderson Galleries 
microscopic-eye 


group No less than three exnipitions are 
now in full swing at the American 


last season. he is nevertheless an in Anderson Galleries, with a group ot 
spiration to those who follow the course | new china glazes by Mrs. Lela Stickey 
of such matters. He makes his smal] | added for good measure. T Venetian 


artist, Mr 
sixty paintings 
number of drawings from the same lo 
naturally 


Favai, with 


done in Italy 


Gennaro 


pen-an-ink with color of the “Outskirts some 
of Santiago de Compostela” an en 
chanting record of a countryside scored 
with hedges and ditches and orna ale, assumes the center of 
nented with little clusters of farm.- ||! This painter, who has sought 
houses, all securely tucked into the to revive the Venetian 


and a 


he stage 


method of the 


graceful lines of the design with much | masters, emulates the luminosity of 
cunning and quick accenting His | their coloring by means of tempera 


ground An inti 
knowledge of the City 


glimpse of the Plaza at Guadalupe with | glazes on a 
its heavy mass of dark mountain over-| mate love and 
shadowing the little lamp-lit fore-| of Lagoons is revealed in his large 
ground stretch is very dramatic, and | group of canvases, with an 
his colored sketch of Dickens’ Bleak | intense absorption in fleeting effects of 
House at Broadstairs, Kent, is proof of | light and color. The grand canal and 
his tremendous patience and clarifying | its tributaries are seen in the pale light 
skill with detail. of early morning, in the soft glow of 

The Cameron water colors are often | evening and in those subtle atmospher 
quite gay and come as rather of a sur-|ic changes which the artist characte 


Lesso 


together 


prise after his long succession of | izes in his titles as “mother of pearl,’ 
rather somber plates. The McBey | “opal” and “silvery The Duke’s Pal 
items are cast in a somewhat racier | ace, evidently an architectural favorite 


style than the work of the two others. | of Mr. Favai’s, is studied like a beloved 
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. e] n val ispect ot its beauty 
I lite! re ind isons rh 
x ition which 1 pe ored b A 
| ? l ed committee constitutes 
i il CCK i showing in these 
The wate Colo! of John A Dix 
» on view until Decembe 
ea msiderable progress ove! 
‘ Oo in the artist first one-man 


how in 1929. The most interesting and 


promis?ug ibjects In the present crop 
ire nas rte Yi narine which 
indled Wit “al ippreciation ol 

f vater colo! ffect lacking in 
nat f the rather tight and literal 
landscapes Like many artists, Mr 


Dix still seems a trifle fearful of the 
vet and dripping brush and clings neat 
vy to the pencilled limitations of his 
ead of extracting from it 
that glorious freedom of running colo) 
vhich is the es 


ieme ins 


sential challenge of the 
medium 

In still a third floral offer 
ings of Marie Bommer provide bright 
decorations in the accepted manner, 
inspired by blossoms ranging from or 
chids to the glowing zin 
nia. In “Arabesque” Miss Bommer has 


rallery 


humble but 


achieved her most successful harmon 
izing of flowers and background in a 
color gamut that is unusually gay 
Among the other paintings, those of 
tulips and some large callas are freest 


ind least conventional in treatment 


PAINTINGS OF THE 
MADONNA 


Ehrich Galleries 


As usual at this season, the Ehrich 
Galleries is showing a group of paint 
ings of the Madonna. One of the rarest 
bears the signature of Andrea di Bar 
tolo, who died in 1428. The picture is 
in excellent condition and there is only 
one other known to be signed by this 


ESTABLISHED 1848 
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Another unusual paint 
Holy Family ivento F 
1500) This shows the wav t 

this period worked, the 
Holy Family being laid 
with lines indicating 


were to le 


LEIZE ROSE 
INUKAI 
Dudensing Galleries 


modeled In two of the miniatures by Lej 


in, which rich body color was to have | gose at the Dudensing Gallerie 
been glazed and softened and minutely | qeftly indicated, capricious, dec 
worked up as already done in the coun- | tjye little floral motif is introduc 
tenances It is seldom an unfinished 


work 


wooden 
chrome 
tact 


disengaged from their places to be sold 
separately of 


takably 
features the opposite 
entrance a 
and St 
the School ot 
days of Raphael 


the 
Child 


characteristically 


like that of the 
centering the 
statuettes 


group by 


The lovely 


and charm—that 

portrait of Anne 
Dick Colgate and the study of 
Margaret Love An allied a 
regard is evidenced in the pat 
and unity of the two ex 
nudes featured in the lobby 
and there she yields to a free 


adding piquancy 
to say in the double 


this kind is to be found 


also infrequent that a large | and 
triptych, in gilt and poly-| Mj 
is brought to this country in- | thetie 
German School 
As a rule, the 
have been 


tern general 
qul site 
Here 


water 


East wall 
and the panels 
color treatment, as in the hai 
Leslie Thorne or the gown of Mi 

Jordaens unmis Walter Gurnee Felicitous is the blue 
Rubens influence | of the sea in the portrait of Dr. Wil 
While facing | liam Lytle Schurz, a are the ve 
“Madonna, | milions in the tudies of the nude 
Bacchiacca re- | “Paphnutius,” although the study of 
and the! an unlovely old man undraped to the 

Waist, was done out of sheer intere 


Jar ob 
showing the 
wall, 
sizeabl 
John” by 
Perugino 


work catalogued as Ca-|in an unusual character, a labor of 

tena’s “Madonna, Child and Saints” is | love, so to speak. Most of the back 
Venetian grounds are dainty and in the few 

instances where they are dark, one 


Angels” 


An “Adoration of the Kings” is given 


Master of the 


work to 
what 


an earlier period 
Leize Rose 


long known as /| assigns the 
Indicating 


Cleef, an artist 
Death of the Virgin, 


looks 


while a charming “Madonna, Child and | like, Inukai at the same galleries pre 
is a work of the School of | sents her against a tawny drapery as 
about 1490 an eager, vibrant personality. Hers is 


Bruges, 


1s 


tre 


and 
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interesting in composition, the cen- | this 

being 
around light, thus seeming a radiation 
from the main event featured. 

Other 
sented 
the 
brosius 
werp, and Van Hemessen 
Child” are 
Bouts and the earliest 
thought to 
Gaddi 


Master of the 


most interesting 


Japanese 


portrait among 
painter's women sit- 
“Maltzer,” a man of sensibility, 
intellectual, is a_ subject 
particularly sympathetic to him, with 
painters catalogued as repre the hands as lingeringly and affection 
in the exhibition are Mainardi, ately delineated as the face. The brow 
Prodigal Son, Am-!| of Mr. DeForest Grant is modeled in 
Master of Ant-| strong, authoritative brushwork, and 
A “Madonna! Mr. E. E. Bartlett is vigorously pre 
attributed to Dirks sented at his desk in his office. With 
work shown is | Inukai the aim is to make the pe 
the School of sonality before him his main consid 
eration. 
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Cl IRISTMAS EXHIBITION RUTH JONAS ings as of foreign paintings have been 


MORA PORCELAINS gy el Twenty Bronzes by Despiau in 
sELSATLN, Kraushaar Galleries In oe + a 5 
sociation 18 sending exhibitions 8) 


A young Brooklyn artist, Ruth distant points, small institutions re Show at the Rochester Museum 


; ceiving these shows as well as the 
Lei Jonas, is holding her first one-m: 


Ferardgil Galleries 


man 
} 


itful creche and a group de , ae “satin east : . |larger and more important ones and 
show at Kraushaar’s, in which is , y , 
7 | the Adoration of the Magi give | <j, od n eager interest in the prob each selection being organized with A group of twenty bronzes by Charles ,; lium that Despiau is preeminently the 
| . sho a ager iteres } : . | : , 
ht liday spirit to the exhibition | jen of sculpture and painting She|4 view to the requirements of the} Despiau, all but five of which are por fASSICIS acknowledging the limita 
uce ie aa iS S 2 « . 5 . : : : : - : ant ; = : ions o his plas ris ‘ ’ 
or nall bronzes, water colors, screens | jig quite fearless in tackling the most ~~ for which it Peery > trait heads. is on view at the Memorial ot ss ba a z — _— poe Age - 
ae ’ j rill w ¢ ») j i" > _ : » Ss P se these exhib , . P LIne 5 potentialities ith funds 
‘ and ] elain figures now on view in| jntricate problems of figure work in|., ‘2 S0!@ Purpose of these eXNIDI) art Gallery of Rochester during De aaibatin | ea A ; 
Anne ee wwnstairs gallery at Ferargil’s. poth medi and 62 abe ta toni tions is educational The Association ' a ‘ Many honest crattsmansnhip 
1y t bey ; ‘ th mediums, and if she is Du pat leriv a henefit fro! cember, the loan of Mr. Frank Crown “y | ; : ras , 
a! rut Cairns Conne, the creator of tially successful in achieving her ends, | @@™VeS mo pecuniary yenen rom am only a sculptor,” he has said 
da these modern depictions of an age-old she has the consolation of having made them nor from any sales The buyer | inshield Many of them were on view | “and express myself only by plastic 
Bag 1as thrown herself completely | something of a flying start Like so| iS requested to transmit directly to|}in the notable exhibition at the Brun means When I begin to analyze a 
prttoes it é \ildlike spirit which ani-| many other ambitious young moderns, | the artist the amount paid for any | mer Gallery, New York, in 1927, when head, my aim above everything else is 
ODDY 1 ali sae ah oe : ~ f “chase ‘ate os j > snsive : : 3 to discover the esse t 
os mated the old Italian craftsmen. The Miss Jonas will have to put her talents purchase. Catalog with extensive Despiau was introduced to America a ela rong ‘ ential rhythm Oe &, 
. figures are modeled with the utmost many times to the test before arriving | iosraphical data accompany each ex-) 4] to master the relations of its various 
2 hal <implicity and the bright patterns and|at that ultimate state of mastery of| hibition and often a small library.| “ters are more recent works. A/ito-| parts and to tie up the one to the other 
f Mi i of the robes have a courageous | ‘orm and color that is essential to | Prints are offered to the students as| gether a notable assemblage, it leads! by true transitions I force myselt 
e Diue vete roOd work of any period or school prizes for the best critical essay on| one to the conclusion that here is a/ MOt to describe such or such a pi tu 
il : , , _ : : > exhibiti. we ‘ e Baa ssque detail, or su a state i 
wi VI . Luis Mora’s porcelain figure = cig 0 vit wed, and films = pure classicist and one of the great ons ne liz +) os a “wate —— 
e VE { r Val lavai i ’ ° shown to illustrate the processes In-|, . ; ' O realize the harmony between the 
de} ing various Navajo Indian type C - al ] ) sn ee: ; ; ali A 
nua mething of a departure in beaae arnegie to elp volved interpreters of human personality | sculptural elements which I exalt 
are ym I ~ “ ri d I : , . 
v of Ht teagel aay through portrait-sculpture T > ge ; 
idy of ican ceramic art. With their exquisite Y 4 A Dy my Over one hundred institutions will — I . + Ipture he same sensitivity is to be found 
= laze and graceful realistic treat ladles —s ix pansion be served during the current season His classicism is a matter of ideation | in the several more imaginative pieces 
- ape ment, these creations are comparable by these exhibitions and it is hoped | and motive of interpretation as well as|'" Mr. Crowninshield’s collection, 
—_ with the best of the work emanating The College Art Association an-| next year the number will be doubled handling of the plastic medium. A while - — head of Diana, nat 
_ within recent years from the Royal| ounces a grant from the Carnegie Among the exhibitions of foreign art) ... ning concentration upon the true nm a wter, achieves monumentality by 
> Tew ' . ? ' en , te : : om — owe 5 : . : asizing > are 76 "@ ' : 
. Copenhagen manufactory and othe: orporation to be used for adminis-|to be shown in this country by the ‘uri esate Same emphasizing the architecture of the 
oe European ateliers. Combining careful | trative purposes in connection with| Association for the season of 1931-32 | @M@ eneurimeg character of the subject, | mner ggg Ba 5 Aste wer the features 
poring realization of type with decorative |its program of traveling exhibitions,|is an exhibition recruited from the | disregarding all literary or decorative eee without breaking the flow of 
looks values, Mr. Mora’s work in this me-| which go to colleges and universities. | Tuileries show with the aid of M.| description and all accidental surface DANSE. 
sath get dium should have a wide appeal. The These traveling exhibitions were| Louis Hautecoeur, director of the| vanities for the revelation of the inne) Supplementary to this exhibition, 
phi = Cowan Potteries, to whom the artist | undertaken for the first time two years; Luxembourg Museum, M. Francois | life has led Despiau to distinguish be original figure drawings by Despiau 
hail: entrusted his figurines, deserve credit | ago. During the second year of its| Monod, director of National Museums | tween appearances and essential char- | Maillol, Kolbe and Manolo form a care 
among for their excellent technical achieve-| existence the work was trebled, and|in France, and M. Louis Reau, presi-| acter in his subjects. The vitality of fully chosen group of associative ma 
ae Sit- ments now further expansion is planned. Al-| dent of the Society of the History of) such portraits as “Leon Deshairs,” terial and are the loan of the Weyhe 
eh {mong the many other attractive | though this season a number of for-| French Art. There will also be an|“Maria Lani,” “Zizou,” “Henri Thom-| Gallery of New York. 
subject things included in this pre-Christmas | eign paintings have been imported, it | exhibition of modern Hungarian paint-| as,” and “L’Americaine” is essentially The Second Rochester International 
My WEED lisplay are Helen Sardeau’s negro|'s a definite policy that stress be laid|ing, of sculpture by Rodin, of draw-| resident in the concentration of char-| Salon of Photography, and a collection 
ection spiritual singers in bronze, silhouettes pon the work of American artisus.| ings by French sculptors, of little | acterization rather than a dramatiza-| of modern French paintings assembled 
© brow by Hunt Diederich and an amusing) Consequently, over three times as| Dutch Masters, of modern Catalan | tion of a moment’s effect by the College Art Association are also 
_ ." child’s screen by Harry Beekman many exhibitions of American paint-| paintings and Austrian paintings. It is in his use of sculpture as a me-| among the December events. 
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Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob 
jects of Art and other Antiqui 
ties as in America today. 















Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 





View of Main Entrance to our Galleries in Berlin 
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WORKS of ART 


PAINTINGS BY OLD MASTERS 


We make a specialty of Estate 
Sales and make liberal cash ad 
vances on the property of Pri 
vate Individuals. All commun 
ications held in strict confidence 
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Cambridge, 
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Vol. XXIX December 13, 1930 No. 11 One of his most recent works is the 
St Augustine of Hippo (354-430), 
African-born church father, portrayed 
ART VALUES in oak for the Washington Cathedral 
; : aa It was completed a year ago His 
VINDICATED ‘American Gothic” figure of the 
Saviour, which adorns Christ Church, 
Cranbrook, Mich., and was completed 
During the height of the late in 1927, was one of his supreme 
lamented bull market, statements as achievements. The wood carvings that 
: adorn the pulpit in the Church of St 
to the permanent investment value Phe : ; 
. : : Mary the Virgin, in New York, are 
of works of art were often regarded also his. Ralph Adams Cram, the ar- 
with something of amused tolerance chitect, has called him the “finest 
The appreciations in value of paint carver of wood in America.” 
ings and sculpture appeared rather 
meagre when contrasted with those “MRS. EDWIN LASCELLES” By GAINSBOROUGH VERDUGO LANDI 
» 4 ani mite arnarnine tr ; ; , : ; 4 Jay 
easy and rapid profits os cruing wrhaes Recently sold by the Newhouse Galleries of New Y ork to Mr. and Mrs. Paul B. Jamison of St. Louis ? , . 
the mere buying and selling of a piece . : : ae! 7 - 
of paper. Now, in the abysmal crash | w2rPrw AMrmrearmm — oe cee , . : : : ; Verdug andi “Painter o the 
ene : ; | FIFTY-SEVENTH ST7 REET Visitors in our midst leave with but that is manifestly commercial and)! ., hea igo Landi, ; Painter he 
of even the “gilt edge” stock and bond : ; ; : mice Sea” as he was called, has recently 
: the haziest recollection of our streets, dominantly masculine, it is perhaps tht : : B= See eae ik: : 
issues” art appears paradoxically died in Madrid after a short illness 
wea ; te iw Of all the famous thoroughfares of so dolefully designated are they in |only really feminine street on the is-| at the age of 59 Jorn in Malaga, he 
enough, not as a luxurious plaything M; Ow Ee Siu , é ‘ 3 ; ae : Sats . ie ‘ 
* : | Manhattan, Fifty-seventh street IS their one-two-threes. How a little name | land, deserving of more attention than began his artistic studies in the local 
for millionaire collectors, but as one wiias . : ea : mn bee . : ‘ art sc re his ; i » for Be; 
: he f bl er fi probably the last to receive proper | like Minetta Lane shines out in a nu- |it has yet received from the poets and &tt school, where his aptitude for sea 
ot the few stable entities In a finan See ee x oat . Y é * scapes soon manifested itself Afte) 
public acclaim. Fifth Avenue has al-| merically codexed New York. But to | playwrights I 
cia.iy distraugnt world wave 3 \ York's 1 ; : a few years, he moved to Madrid, 
A f & ee I Ww ‘k's ‘ Yr stree : . itivo wrvar hara ve ° : 
. —" - 1) | een ew ork Ss Danner street,| the sensitive observer there can _ be where his talent was quickly acknowl 
In the field of old masters, the re-| set forth in song and story for its now | little doubt that the street of streets edged. His works are to be found in 
cent Monell sale, courageously held} vanished residential grandeur and so- is the one that now shelters the great OB many Spanish and foreign museums 
in the midst of a pessimistic season, | ¢jal patronage. The upstart Park Ave-| -nerchants of the fine arts and the fa i i UARIES oe, mm & Erem egy of private col- 
. inte 7 trikine 5 irre- ; ections, especially in South America, 
demonstrated with striking and irre-| nye, through the agency of Peter Arno| mous couturiers. The interior deco wh “hi vt “ is g1 at A tir r 
, othe to ree . . ; ; : ere Ss fi © is great. 4 reless 
futable clarity, the truth of ee One other moderns, has been given) rators, who follow the trail of fashion worker, he participated in many na- 
often regarded in more prosperous | more than its share of publicity, while | like the proverbial hawk, are well en J. ROLSHOVEN tional exhibitions, besides holding 
times as mere “dealer arguments | Forty-second Street is a byword to the|trenched along its walks. flaunting frequent one-man shows in Paris, 
T rreat ; ‘eciati i . 2m- | ; : . . . arcelona, Malaga ¢ ar cities. 
The great appreciation in the Rem | traveling public. Broadway with its| their silken trophies to the four points Julius Rolshoven. the well known alg : M - . 1 and other foe 
‘i P Miia nanan. - ne wi . ¢ : te bits 5h iad Say ae is latest medals were won in the 
brandt and Turner canvases, as well | interlocking side-streets and squares | of the compass. The smart purveyors | P@lnter, died o& December 7, & month last Venice International, the Autumn 
as the substantial increases in value} j, , Sey : oe after his return from his last sojourn | : al, tne . 
si ey : sap sa is known the world over wherever an /of this and that luxurious commodity abroad. He was 72 vears old. Four|5@lon and the recent Barcelona In- 
oe ae ee salsa cen-| incandescent bulb lights the way to|to milady brighten the flanks of this | hours later, his mother, Mrs. Therese | te’national.—E. T. 
tury works, proved as nothing else | pleasure. Herald Square was immor- | proud alley with ever-fresh provender, | Rolshoven died in Detroit at the age of 
. ave > ‘ > ‘ ; ] . . , G9 
could have done, that the man who |talized by George M. Cohan in his flag-| indicating a definite force of gravita-  M Rols! ; ; Rk SPIN 
ces oe ee ar ee eee as = ; : ‘ : a Mr. Rolshoven was known chiefly ¢ 
buys a work of intrinsic beauty also| waving days, and Riverside Drive is|tion at work in making Fifty-seventh a portrait painter thou h hi . od ‘d ELIE K. RIEI IN 
2a “af Par ; sal f ic . tage aN r yt c é er,.¢ £ e orkKe 
stores up profit for himself on this} sacred to sight-seers and the visiting Street the focal center of a city rapidly |in other fields as well. For years he = ss 
earth. gobs. The Vanderbilts drew the trail! becoming more and more art-minded.|made his home in Florence, Italy, An exile from his fatherland, Elia 
m ss > 7 . 5 ’ ‘ . : : r - a 10 ™ eee o : ’ . ‘ Qt: 1c 7 eo . . . . : > > aain? 
Contemporary art, too often consid-|of fame over to Sutton Place when | In the rapid capitulation to beauty and frequently visiting the United States, | E. Riepin, at one time one of Russia's 


ered as a highly speculative venture, | Society started to adopt the East River, | the fine arts that is characterizing the 


land of course such well-known centers 


has also within the past week of- America of today, this handsome row 
fered concrete proof of its potential | as Fourteenth Street and the Bowery, |of shops and salons is playing an in 
investment value. The sale of a can-|not to mention that impvurtant little | creasingly important part. This newly 
vas by Hassam, at more than double} lane leading down from Trinity Church, | created arena of fashion and att, 
the figure paid for it eleven years ago, | Wall Street, need no introduction. The | which took on definite character some 
should give courage to those who/|playwrights have taken over “Tenth! three or four years back when the art 
cautiously hesitate to encourage Amer-| Avenue” and “City Hall” and there|dealers almost to a man _ suddenly 
ican art. As we have remarked many| was once a famous show called “The | moved up the Avenue and settled in 
times in the columns of Tue Arr] Belle of Avenue A.” And what have) Fifty-seventh Street, is now the logical 
News, high quality, whether in the old |not the speakeasies done for certain | center of the town. It is the most 
master or the modern field must re-|side streets of the brownstone era! | glamorous thoroughfare we have and 
main the eventual factor in the ac-}| But who has sung of the marvels otf |should remain so for a long time to 
quisition of works of art. The man|the mid-town artery that houses the art|come, unless the banks continue to 
with the keenest perception of this|and finery of the town, that year by | gobble up the strategic corners, send 
attribute is equipped with a _ high| year assumes a rising geographical im-|ing the rents up to the sky. Fifty 
courage, bound to bring its own blees-| portance, like that of the Rue de la| seventh Street is alive today with a 


ings, both spiritual and materialistic. | Paix? vital sense of beauty and art. In a city 


‘ven at one time maintaining a studio | most popular painters, 
in New York. re 


died in Finland 
ently at the age of eighty-six. Years 


Born in Detroit, he came to New! ago he was a veritable idol of the 
York in 1877 at the age of nineteen and | young, who thronged his exhibitions 
studied, first, at Cooper Union and,|and continually visited the famous 
later, at the Plassman Academy here, | gallery of Tretiakovskij in Moscow, 


the next year going to Diisseldorf, Ger- | where the principal collection of his 
many where he worked under Hugo|work was to be found. One of his 
Crola and the year after that to Mu-| best known pictures is “Ivan the Ter- 
nich, where his master was Loefftz.| rible and the Czaravich Ivan,” depict- 


He was also a pupil of Duveneck’s in| ing the death of the son at the hands 


Florence, and in Paris, of Bouguereau | of his father. His painting, ‘“Zaporaz- 
and Fleury’s. From 1890 to 1895 in | zi,” the name of the tempestuous tribe 
Paris, and in London, from 1896 to!|of Cossacks who inhabit the steppes 


1902, he conducted life classes, the at-| of the Dnieper, is another outstanding 


tendance of which was international. | work, memorable for the fierce expres- 

Mr. Rolshoven received his first | sion of the faces and the extraordinary 
award in 1889 when he won second|impression of passion. In 1911, Rie- 
medal at the Paris exposition. At the | pin was in Rome for the Exposition, 
exposition of 1900 he received an hon-| and even then he was small and old, 


orable mention, at the Pan-American] in surprising contrast to the youthful 
exposition at Buffalo, a bronze medal, | spirit of the art he was still produc 
and at the St. Louis exposition a silver ing.—K. R. S. 
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MEDALS SHOWN 
AT BOSTON MUSEUM 


pecial display of seventy medals 
ts permanent collection has 
irranged at the Museum of Fine 


For the most part, these medals 


nemorate some important event 


activities of a celebrated per 


re and extend over a period of 


enturies illustrating in miniature 


aracter of art developments 


thin this time. 


The earliest example is an incisive 


portrait by Pisanello who revived the 


incient art of the medalist in the XVth 


tury An early 


example of a very 
different type is “The Adoration of the 
Magi,” a German medal of 1530, with 
the serupulous realistic detail, char 
icteristic of northern engravers. A 


the 
obvious 


with 
the difference 
between German and Italian art of the 


ymparison Italian example 


suggests also 


time—the naturalism and rich detail 
of the German on the one hand, and 
the idealistic, romantic and more 
monumental character of the Italian 
on the other, 

In spite of the increasing demand 


for medals today, the art has declined 
ind recent examples show a great loss 


of character and style. A notable ex 


ception is Rodin’s “Protection.” It 


is an unusual illustration of impres- 


sionistic technique applied to the 
medal and has Many points in common 
with larger works by Rodin in the 
Vuseum. More traditional in type is 


the excellent example by the Belgian 


artist Theunis. 
This exhibition was arranged in 
connection with the first showing at 


the Museum of a motion picture “The 
Medal Maker,” illustrating the tech- 
nique of the medalist, and made for 


the American Numismatics Society. 
Beginning on January 8, the Museum 


will have weekly showings of films 
on the techniques of various arts 
7” * * 
One of the finest known series of im 


pressions of Durer’s “The Life of the 


Virgin” has recently come to this 
ountry as an addition to the Collec 
tion of Prints at the Museum of Fine 
Arts in Boston. The woodcuts, num- 


bering twenty in all, were acquired for 
the Museum by the Curator of Prints, 
Henry P. Rossiter, at the Puppel Sale 
in Berlin last summer. The impres- 
sions are proofs made on paper bear- 
ing the well known early water marks 
the high crown, and the scales ina 
cirele. The Title Proof, as always, is 
on bull’s head paper. 
Despite the lapse of more than four 
centuries since this series was printed, 
is still an unbroken unit in its 
original condition. The prints have 
never been cleaned and many of them 
retain the blanket marks. The margins 
are from 2 to 3 mm. in width wifh the 
exception of the Title page. The Title 
page, which is usually borderless, has 
wide side margins leaving no doubt 
as to the complete and original design. 
Most of the known examples are close- 
ly clipped. Matching the excellence 
of preservation is the fine quality of 
impression. The printing is practically 
uniform and the rich, lustrous ink is 
undimmed by the centuries. 
When he began “The Life of 
Virgin” he had already achieved his 
powerful Apocalypse series and the 
two “Passions.” He emerged gradu- 
ally from this early phase into the so- 
called ‘middle period” characterized 
by his magnificent poise and depth of 
human 


the 


comprehension. From this 
period, his greatest, dates “The Life 
of the Virgin.” All but the last three 
blocks of the series and the Title 


page 


were completed before 1505. 
Durer interprets the stirring drama 


of the Virgin in terms of the family 
life and personal relationships of his 
Own time. 

The prints rank among the great 
works of the sixteenth century not 


only for the nobility of sentiment and 
dea expressed, but for the technical 
prowess of the master. Technique is 
subordinate to the idea, yet 
the complete mastery of it, 
almost alone among great en- 
sravers, has been able to approximate 
in his medium the quality of 
umental works of art. This recent 
slon, which so greatly enriches 
collection of early German wood- 
cu in the Boston Museum, cannot 
interest students and connpis- 
throughout the country, 


always 
hr 

through 
Durse I 


more | 


MEXICAN ART 
GROUP FORMED 


The New Times that 
a group of Americans inter 
ested in promoting friendship and 
cultural relations between the people 
~ Mexico and the people of the 
United States organized the Mexican 
Arts Association, Inec., on 
10 at the home of Mrs 
feller Jr. at 10 West 

Winthrop W. 
brother of Mrs. 
ted president: Frank 
publisher, secretary; and Mrs. Emily 
Johnson de Forest, whose husband is 
president of the Metropolitan Museum 
honorary president. The 
and officers probably 
named by Mr. Aldrich at 
meeting, the date which 
been set 

The association's 
corporation 


York 
wealthy 


states 


Decembe! 
John D 
o4th Street 
Aldrich, 
Reckefeller, 


Rocke 


banker 
Was 
Crowninshield, 


elec 


treasure! 
will be 
the next 
has not 


other 
for 


certificate of in 
forth the purposes ot 
the organization as follows: 

‘To promote friendship between 
the people of Mexico and the United 
States of America by encouraging cul- 
tural relations and the 
fine and applied arts. 

‘To maintain a permanent exhibi 
tion of Mexican applied arts and to 
sponsor special exhibitions of the fine 
and applied arts of Mexico and of 
the United States of America in both 
countries for the purposes of stimu 
lating an interest in and a demand for 
Mexican fine and applied arts and the 
listribution of Mexican arts. 

“To encourage craftsmen of Mexico 
to maintain the best traditions of 
their arts and stimulate certain arts 
which are in danger of becoming lost, 
and to undertake studies in the mak 
ing, packing and transportation of 
works of applied arts to the end that 
the pottery, glassware and other ap- 
plied arts of Mexico may be made 
practical for transportation and use. 

“To sponsor and 
troduction of music, 
and motion pictures, and the giving ot 
lectures on the arts of the two coun 
tries to the end that the people of 
Mexico and the United States may be 
informed as to the contemporary cul 
tural development of each other, to 
the end that this knowledge may help 
create a basis for better understand 
ing and lasting friendship.” 

The movement started about 
months ago and was due in 
measure to the activities of 
Frances Flynn Paine, who has 
interesting art lovers abroad as 
as in this country in the varied 


sets 


interchange of 


encourage the in 
drama, literature 


six 
great 
Mrs 
been 
well 
folk 


crafts of Mexico. John D. Rockefeller 
Jr. contributed $15,000 to the move- 
ment two years ago and Mrs. Rocke 


feller took a warm interest in it. 
The directors of the association are: 


Mrs. Emily J. de Forest, Mrs. Abby 
A. Rockefeller, Mrs. Elizabeth C. Mor 
row, Mrs. Helen S. Hitchcock, Miss 
Martha C. Vail, Prof. C. E. Richards, 
Mrs. Frances F. Paine, Henry A. Moe, 
T. B. Appleget, F. Crowninshield, 


Enos S. Booth, Mrs. Mabel S. 
Franklin H. Mills 
rich. 


Smithers, 
and W. W. Ald 


GALLERY OF ART 
BRONZES OPENED 


‘he Fifty-sixth Galleries have recent 
ly inaugurated a department of decora- 
tive bronzes. The initial exhibition 
includes bronze desk sets, candelabra 
and fruit and flower bowls. They have 
been brought up to the minute as to 
function and are excellent in design 
and workmanship. 


FAHIM KOUGHAK)I 


Successor to 
KOUCHAKJI FRERES 
Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 
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LONDON LETTER 


by Louise Gordon-Stables 


cd0CCCCOCCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOODOOOOODOOOD 


Those who imagine that ilesroom , great Dutchman's name, lie woul 
items of importance are likely ist have been obliged to toil at a rate w 
now to go at less than their normal| which we can scarcely credit him 
valuation, are going away disapp< Dr. A. P. Laurie, who is the origina 
ed This was borne out in the case ff the method of establishing deta 
of the Fergusson mazer for which Mi | brushwork through X-rays il 
Crichton bid as much as £6,000 before | photo-micrography, has arrived at the 
it was withdrawn. This piece being | conclusion that we shall, in the courss 
the fourth earliest example of Scottish of time find ourselves obliged to give 
silver to bear a hall mark, comes a number of the canvases attributed 
within the category of historical |to Rembrandt to Bol, Flinck, Drost 
specimens, and as such, can afford to| and Carel Fabritius. It should, how 
bide its time It is believed to have | ever, be kept in mind that many 
been a gift from King James V to his} portrait was a composite sort of al 
tutor, David Fergusson The record | fair, either begun by a _ pupil and 
price for a mazer is £10,000 paid in helped on by the master, or drafted 
1928, the piece, however, in that in-| by him and completed by an unde 
stance net being of the rare standing | study This disposes of the theory of 
type of the Fergusson reli actual forgery in a great many cas« 

where the hand of Rembrandt seems 


* * t 
to be open to doubt, though, of course 


The ‘namele that ' > 

The bow 1 of . nameled bronze ha aa i, in ones OF ait eanatere whose 
has been disc overed near Wincheste1 output has reached high figures, th 
= Of great pragparbags dpi sfies - clmen | taker has not been altogether idl 
of Saxon work with its enamels intact .- “« © 
It seems to have been part of the At this time of year we usually get 


- inge Po grave . out : 19 848 
trappings of a grave, buried no doubt), crop of exhibitions devoted to smal! 


as a vessel from which the departed art objects, distinctly decorative and 
might on the other side take food and commending themselves as suitable 
drink. It has three finely enameled gay little gifts. The exhibition of 
escutcheons, attached by means of 


Agatha Walker’s statuettes at the Fins 
Art Society brings the figurine of good 
modeling, charm and_=e sprightliness 
within the scope of the modest buyer 
through the sculptress’ development 
of an inexpensive technique which 
lows the plaster 


swan’'s-bill loops to the rim. Inside the 
bowl are more enameled decorations, 
and the edge is enhanced by a recessed 
moulding. It probably belongs to the 
Vith century. It forms a vaiuable ad 


= > . al 
dition to our collection of metalwork 


mould to be coverel 


proper to “the dark ages” in England, | afterwards in a species of colored 
when pagan rites were the custom. wax, very pleasant to the eye and 
Ye capable of taking on excellent gra- 


The number of works attributed to 
Rembrandt has for years been a mat 
ter for pleasantry, since to have ex 
ecuted all that insistently bears the 


dations of ‘tone. Miss Walker promises 
to become in this country the 
cessor to Miss Gwendolen Parnel) 
whose productions, I understand, are 


suc 
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Embroideries 


Interior 


Tapestries 
Velvets Decorations 


Member of Antique & Decorative Arts League 


— 


Senet) came cuayh Guan) cunt) caus Guan 


74, SOUTH AUDLEY STREET 
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bam oo 


I mit n 
She la a yinp 
pottery portrait I 
happy in her renderin rf ize. | 
sonalities There i no doubt t 
there a prosperou itu 
for hose who can provide 

onable figure clever po 1 

n the round 

2 * * 

Anothel tractive 

) of flowel! 1d 3s by ( " e G 

if 1 al th Wa Y (ralle 
rh differed trom milal x pith 

n l€ l lal te nique The arti 
flowers and t r lollage ire eta ( 
from t r b ind in pat tha 

i he ire cut out, colored 

ittached to heir dark bach ne 
that t ind slightly awa and ié 
l ers the t rd dime actu 
e playll i part in le. Impre Oo 
Under inexpert treatment there w l 
pe 2£rave esthn c¢ pitta pul n 

ise all i il ed with much ta 
nd discretion that ie ellect S de 
lightful A curious realism resu 
further accentuated by Mr. Garnett 
subtlh use of wate! color Most 
lecoratively would the works fit in 
with a paneled wall 

. ¢ 8 

One of the strangest portrait show 
it has been my lot to see for many 
long day has been that at the Arling 
ton Gallery of works by Biegas. They 
portray illustrious men of all age 
from Dante to Oscar Wilde, the same 
scheme having more or less been 
adopted for each—a sapphire blue sky 
as background, white ropes and the 
most curious of finely spotted tech 


nique for the draperies. This 
sort of jeweled effect, if 
tered from star-dust had alighted upon 


Lives a 


as f£ems scat 


them. The individuals seem to be 
wandering in the Elysian Fields with 
their character, as on earth, still dis 
tinguishing their wraiths. The work 
is ingenious and suggests that, if 
treated rather as a handicraft than as 
an art, it might produce some decora- 
tive results. 
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SIR FREDERIC 


Control Art KENYON RETIRES 


. . After forty-one years service at 
Raperater? | 20" Sree rere See © f 
is its Director, Sir Frederic Keny 
LONDON Arrangements have been | Will retire at the end of Decembe1 
made for the Trustees of the Brit Sir Henry Miers, President of 
Museum to take over from the De Museums Association, said to a special 
a nent Scientific ind Industrial epresentative of the London Morning 
tesearch control of the Laborato} , Post in a recent interview: 
t ell square, where the treasures Sir Frederic’s aim has been to ma 
he Museum are cleaned and repaired the museum a popular and useful 
; stitution. The introduction of guid 
Meisel PP yer a Tinie _— - ae lecturers has had a great effect I 
nhousands OF pounds pa hrough the ctimulating interest and making the 
hands of the Lab ratory officials, rang collections intelligible to the layman 
ng trom pre ori keletons to the Guide-books, too, have become much 
nore damaged works of comparatively | more readable, and I was interested to 


nodern art. The Laboratory has been | find in America that no American mu 
trumental in detecting many |seum has nearly such a wide postcard 
es circulation as have the British Museum 
The Laboratory had ts origin li and the National Gallery 
\lexander Scott. the Direct told a “An increasingly large part has been 
Morn Post” representative re- taken by the museum in the excava 
ently in a conference held more than tion of sites of historical importance 
ten vears ago between Sir Frederic | Such as Ur in Mesopotamia, where Mr 
<envon. the Director of the British Leonard Woolley is now working 
Museum, and the Department of Sci-| . “Countries such as Iraq and Pales 
ntific and Industrial Research. Dur-| time which have recently attained to 
ng the war the Museum had 1 some measure of independence, are 
nore than one of the men who wer naturally taking an increasing pride in 
skilful at the delicate work of repai their legacies from the past. But ob- 
. , jects of value cannot be better looked 
ng, and the absence of any organized . ; 
‘search on the subject made it diffi after than they are in the British Mu 
ult either to return to the pre-wal ous a seca of 
Sir Frederic is leaving the museum 
tandard or to adopt the more scicn : 
at a time when a number of new devel 
ific methods which modern condi F , 2 . 3 ; 
opments are in progress, the responsi- 
Ons demanded bility for which he shares with the re 
Among the fakes which have been) cans Royal Commission on Museums 
letected, Dr. Scott mentioned a “Mcx and Galleries. The most important of 
can funeral vase in the form of @/these is the rebuilding of the library. 
srotesque figure, which on examina-| and another will be the provision of a 
ion proved to be largely constructed | new home for the Elgin marbles as the 


cement. An outer layer of | result of the offer of Sir Joseph Duveen 


im “The present tendency is to show 
» appearance of sandstone | less and to show it better, so as not to 
the experts had been de | overburden the visitor with a mass of 
1 another case two separate | unnecessary material. This has already 
bronze vessels had been in. been done with the Greek vases, and is 
joined together to give “anj|in process of being doing in the Egyp- 
unique shape.” tian department.” 
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“GEORGIANA, DUCHESS OF BEDFORD” 
Recently sold to a 


By SIR THOMAS LAWRENCE 
well known Western collector by the Safron Galleries of St. Louis 











PPOLOPOOOG OOS tion with three dolphins leaning 
against the centre stay is very rare 
* * 
MUNI H i i | : ; R That Munich art of the XIXth cen 
tury still offers many a surprise is 


lLudwigs Galerie (Otto H. Nathan) 
We saw there some fine early burlesque 
Spitzweg, landscapes by 


3 by Dr. Martin Weinberger 


Ineensocnnsnisibinntnenpiniigi 


scenes by 


Schleich and Lier, a beautiful Marees 

It is a peculiar fact that nothing so|on either side of a Trinity, strongly ‘onnected with the Naples frescoes, | 
ivi ‘ecalling rig se ar ‘ ave|s » Lenbachs as well as a singular 

onsures up the spirit of past epochs | recalling Avignonese art, may have | some iba S ins ' 
the little ] hold obi | | been worked in the south of France| early Manet and some Liebermanns 
BS SO0 Se eRnenon See ee ae and date from about 1450 Another | Next month the gallery will be moving 
daily use. Thus the charming little box antependuim of lower Saxon origin | to its new and much more spacious 

illustrated in this issue, and probably | with thirty-two little squares contain- | rooms in the Briennerstrasse. 

used by an Italian lady of the XVIth | '@s Biblical scenes shows the compos * * * 
tion and the types of the XIVth cen In the course of next summer, motor 


century for her jewels, appeals more 


‘ tury, although the execution must b« xcursions will be arranged for sight 
strongly to the imagination than many |»f more recent date. This illustrates|seers to visit the new house-b'ocks 
i picture or statue. These little caskets | the well known fact that a style may|which have been built at numerous | 
covered with gilt stucco ornament are | Still flourish in rural art long after it| places on the outskirts of the town 
well known, being found in numerous has been given up by the leading arts.) The cottage-system, which is still to} 

Considerable additions have been|be regarded from both an esthetic and 
museums, but this one belonging to L.| made in recent years to the works of | sanitary point of view as the best way 


Bernheimer seems to us to be unusu-| Giovanni da Pisa, one of Donatello’s | of 


most gifted pupils, of whom not so long 


had to be 
blocks, chiefly 


housing, 


\ similar although inferior favor of large for finan 


Neri) cn " ago little more was known than his| cial reasons and because thousands of | 
specimen was in the Figdor sale, cata rae : : a : a ; 
logued ac Betis tek ee. altarpiece in the chapel of the Eremi families were and are still to be 
: ' ; . ‘}tani church with the famous frescoes |lodged. The conservative character of | 
however, difficult to say where these |of Mantegna at Padua. A. S. Drey has | Munich art forbade architects to pur 
boxes were made. The ornament is|a terra cotta Virgin in full figure by | sue those principles of advanced mod 
certa nly not Sienese but rather north | his hand, very like the beautiful bronze |ern architecture in the exterior plan 
Ital al Yet this does not give any /relief of the Madonna now in the col-| ning, which give such a pleasant and 
clue, as the profuse and inventive deco-| lection of Baron Thyssen, especially |at the same time bold appearance to 
ration has decidely not sprung from the | similar in the modeling of the Child the surrounding of cities like Berlin, 
igination of the craftsman who Although Italian Renaissance furni-| Frankfort and Stuttgart. The ground- 
vorked the box, but is copied from the | ture, in the 80’s and 90’s of the last | planning is. however, in many cases 
Ornament-prints that were spread all| century one of the chief objects of | excellent, and, of course, the technical 
over Ital Some prints by Nicoletto|a collector’s ambition, is now some-| organization is an immense improve 
‘a Modena about 1520 are related to|times valued less than _ first-class|ment to pre-war-building for persons 5 
hament of our box, which may) French furniture of the XVIIIth cen-|of limited means, although funds are 
een worked about 1510-1530, in: tury, as has been shown by the) very scanty and nothing approaching 
la, perhaps, or one of the ad-| Figdor sale, we still think the table) luxury is tolerated. These blocks, par 


cities. here reproduced worthy of the highest 


interest. It is of Tuscan and most 
probably Florentine origin and may be 
dated about 1540. This type of decora 


ticularly those at Frankfort, 


e embroideries we lately saw at 
‘elmers may interest the special 


1 antependium with three saints 


characteristic features of 


many. 


shown by the steadfast activity of the | 


abandoned in 


must be 
regarded as one of the outstanding and 
modern Ger 
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COMING AUCTION SALES 


PEOCOR ORL PPLE L ORL ELOROPELELECRIOPOLOLDPLPLORPPLOLELODDRDORPOCOOODOODD 


AMERICAN-ANDERSON KAKUTANI COLLECTION 
GALLERIES 
Exhibition, December 13 


FREUND SALE 


Exhibition, December 13 Sale, December 17 


Sale, December 18, 19, 20 Some exceptionally fine jad 

ice ind yrooche ‘ ( ne ip at 

rhe collection of culpture turn the auction of the ilection of FE. Ka 
ture, iron work, weathervanes and OD-| kutani of Shanghai, China. which gos 
jects of art acquired abroad by Kar! exhibition at the American Art As 
Freund during the last two years,| sociation Anderson Galleries, In on 
mainly from private sources, Will £0) December 13. Among the s iperb jade 
on exhibition at the American Art) necklaces are examples of exceptional 
Association-Anderson Gallerie In length, in transparent emerald green 
on December 13, to be dispersed ON one of them consisting of as manv as 


the afternoons of December 138, 19 and 27 beads of graduated length 


Also | 


which will 


20 While the catalog include such 
XVith-XVIIIth 


century English and French furniture! per 17. are snuff 


included in this collection 


various headings as be dispersed the afternoon of Decem 


bottles, mandarin 


and wainscots, antique wrought iron and 


coats court kimonos, monochrome 


garden furniture, sculptures, bronzes | and decorated porcelains and tile orna 


and engravings, the intriguing fancy 
of Mr. Freund comes to the surface 
in titles such as “the horse in many 
arts” or “unusual representations of 
the pig and cat.” of exceptionally fine jade are a pair 


ments; lama temple hangings: bronze 


statuettes and carved jade and coral 


Among the emerald green brooches 


The horse appears in a French| carved to represent butterflies and | 
XVIIth century wrought iron black-| pond lilies, another ornamented with | 
smith’s sign from a ducal stable, in 
Ming lacquer or in an architectural 
Kast Indian, XVIth century, bracket | 2€4ring the favorite floral and phoenix 


hard wood. 


peonies and birds, and still others 


motives. An interesting pair of buttons 

Dogs come in Staffordshire ware, | in this same material are entirely with 
in an XVIIIth century English iron’ out ornamentation 
doorstop or in a XVth century French 
Gothic iron 6eal A Fulham earthen 
ware statuette of a cat of about 1700 
is a most unusual example. There is form of beans, and a pair of bars with 
an antique bronze Egyptian cat, while|out any 
Nuremberg is represented by a XVIth 
century carved walnut figure of a 
feline musician 

The collection with its 500 items is 
a quaintly varied assemblage ranging 
from brass bath faucets of the Con 
sulate period with swan’s head han 
dles to the important pair of life-size 
iron groups from the Chateau of Tous 
su le Noble, signed and dated “Coyse 
vox, 1709." “Bacchante,” a charming 
little figure by Joseph Charles Marin bowls with poppies and rocks minutely 
(1759-1831), is a bust portrait of terre| painted on fine white-of-egg porcelain 
de Lorraine, signed and dated 1752./ 4n unusual pear shaped vase of the 
It was exhibited at the Salon in 1782. | Ming period, a pair of Imperial Chien 
A lead bust of Julius Caesar of Greek Lung ginger jars and a pair of Kang 
workmanship, 30 inches high, is in @| ffaj powls having the six Imperial char 
nearly perfect state of preservation acter mark of the period on the base 

Among the terra cotta statues is 4) are also to be offered. 
life-size figure of an Abbe, which is Ther 


re are twelve Chinese mandarin 
‘ “j ” Jiors > ‘ ‘ ‘ . : | 
attribute ad to | igalle, and an amor) coats and old Japanese court kimonos, | 
and amorine, a little over 32 inches 


all beautiful examples of fine embroid 
high, by the great Falconnet. ery and in exquisite colorings. Lama | 

The rail of a circular staircase from|temple hangings occur in one of the 
a mansion near Sevres designed by/afternoon’§ sessions, and comprises 
the famous Mansard is of exquisite| XVIIth and XVIIIth century examples, | 
proportions and in excellent condition. | one showing the figure of Buddha beau- 

An important pair of XVth century tifully painted in green and red, and 
sculptured stone gateposts in the form another beautifully painted in many 
of dog-headed sphinxes are from the| Colors. Buddha, Kuan-yin or the Wheel 
Chateau de Flins of the Comtesse de of Life forms the central figures on 
la Motte. A magnificent pair of white | Most of these old hangings. 
marble fountain figures in the form of 
dolphins, Mr. Freund states, came un- 
deniably from one of the royal gar- 
dens of France. 

The interesting statues include a 
XIIth century carved wood statuette 
of Saint Michael in crusader’s armor} FURNITURE, TAPESTRIES, 
from the Ile de France. eT. 

From the Hamilton Palace Collec 
tion comes the terra cotta statue of 
the “Young David,” ascribed by Mr. 
Freund to the Bottega of Donatello. 
It is a contmporary variant of the 
sculpture at the Bargello. 


Among the othe 
important jade items in the collection 


is a superb pair of drops carved in the 


ornamentation, ready foi 


mounting into a pin 


Notably among the Ming statuette 
are figures of a philosopher and of a 
woman standing with hands clasped 
before her, both remarkable for thei1 
very fine facial expressions In the 
group of porcelains are to be found 
some interesting Yung Cheng speci 
mens, chief among them being two Im 
perial pieces, the one a five-color bow) 
in beautiful enamels, and a pair of 


PLAZA ART 
GALLERIES 


December 14 
December 17, 18, 19, 20 


Exhibition 


Sale 


On exhibition at the Plaza Art Gal 
leries, 9 East 59th Street, New York 
beginning on Sunday, December 14 and 


What is said to be an oil portrait 
of William Shakespeare shows the 
poet nearly full-sized in black velvet 


with collar squared at the front. The| continuing until the time of sale on 
portrait, painted on a panel, is in an| the afternoons of December 17, 18, 19 | 


Elizabethan carved and gilded frame 
and comes from the Duke’s Head Tav- 
ern, Canterbury. A “Portrait of Two 
Children of Wealth and Rank” by Ja- 
cob Gerritsz Cuyp shows two very} 
young maidens wearing the tight-fit- 
ting velvet bodices of the late Eliza-| 
bethan era, with arched lace-trimmed 
bonnets. The picture is painted on a 
panel. 


be an attractive assemblage of Italian 
English and French furniture, tapes 
tries, silver and objects of art. 

The group of furniture, in mahogany 
walnut and fine marqueterie, include: 
many fine examples of chairs, writine 
tables, cabinets, commodes and con 
soles. Other articles listed in the cata 
log are a number of fine Flemish tap 
The wide scope of the collection is| estries of the XVII and XVIII cen 
indicated by further sub-headings in| turies, in desirable sizes: a magnifi 
the catalog; children’s furniture; urns; cent collection of jewelry containing 
and ornaments; boxes; African, In-|numerous platinum and white gold 
dian and Peruvian art in bronze, pot-| mounted diamonds. sapphires, emer- 

semi-precious stones in the 


tery and marble; shepherds’ crooks of|alds and 
the Queen Anne period; Dinanderie|form of rings, brooches. cuff links 
come from 


and early pewter; examples of the! scarf pins, many of which 
engraver’s and typographer’s urls: | the estate of the late Rita Lydig. There 
group of 


antique compasses; ink stands and|are also a small but select 
items suitable for Christmas gifts, 


small cannons. 


| 


and 20 at 2 o’clock each day, there wil! 


jernor Fuller, Mrs. 
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COOP OPO L PLO LOLOL LDL DL OL OL DLPOLLLS | Wrought on field bed t de Dp 1984 ndrica arid © the 
2 3 French ! ’ \ udert t | ‘ “3 
: , Rudert, age wou XVI pe od W W Seu 
NEW YORK $1.5 agent 
/ : ( ; Pair of wl te Ny phenburge porce 24) Marqueteric hiffonie guerid 
jens CTION CALENDAR ain swat Bavarian, XVIIIth cer the Lo XV period; French, t 
iry; French & C $900 at ' 
POPOOPPEL PPPS ORR ROOPODOPOLOOCDDD {—Walnut and tapestry inquette of the —" m AVI ; - Frenct ? 
Regence period, Frencl Sa ey Meteor vey 
American Art Association- Anderson entury; W. W. Seamar rent $7 ae apa ye Pers x \ pat Mau 
Gialleries, Ine ‘~-Pair of turquoise blue nd aubergine sty 85:1 5 
30 East 57th Street parrots of the Kang Hsi period: A Pe ee ’ 
. 2 tilded = bi Z ul | 
December 13 pat ot ! taltvle | t Lait ! agent P1004 el ( ere b Jace ‘ ( if 
te ER gee sea Rate” pips sta i% Pair brush holders o1 he-pots of ’ nit : 
: if t} Cnet. ’ de turquoise-blue enamel K Hs W 
B iu pee W Se ma igent $1 ( par 1 
December 15, 16—Sale of books bel 
Mr J H I t } ! 
ling Penn far vy re 
December 17—sS e of the Kal 
n of Oriental jewelry, } 
bin Now Final Week of Private Sal 
' ina eeK O rivate Sale 
December 18, eve.—Sale of Currie nd 
Ive print the property of Mr hit 
Michaelset On view December 13 ar 
December 18, 19, 20—NSale of ulpture 
irdet ornaments paintings bibel 


and Graeeo-Homan silver. “On view Ds ANTIQUES and OBJETS D’ART 


Samuel Marx, Ine. 
24 West 59th Street 

December 16—General sale of houselold 
i On view December lo 


Including notable importations from Soviet Russia 


Vv 


Plaza Art Galleries 
9 East 59th Street 


December 13—Sale of furniture rugs 

tapestries, silver and bronzes, belongins IMPOR I AN | | IE = 
to the Fifth Avenue firm of A. Ash 
December 17, 18 19, 20—Miscellane: 

collection of French, Spanish and Eng - 


sh furniture tapestries, silver rugs 
et Fine jewelry from the estate of 
Mrs. Rita Lydig, Javits and Javits t 
torrieys, and other sources 


Rains Galleries, Ine. Through December 20th 

% East 53rd Street 
December 13—Sale of magnificent furnish 
ings fron the Villa des Camélias at 


N tl t f tl M 4 a FURNITURI 

lee le property o 1e Marquise At 3 ‘ 

Ristori, and the collection. of | rar CANDELABRA 
(Chinese porcelains belonging to Mrs CLOCK SETS 


PAINTINGS 
PRINTS 
SILVER 


TAPESTRIES : 
BROCADES : 
NEEDLEPOINT ; 


1 
1 
H. Merkel of Plandome Heights, N. \ 
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FOREIGN AUCTION 


CALENDAR SUITES 501-502 


485 MADISON AVENUE 














| 
BERLIN ; 
Rudolph Lepke 
|} December 16—Furniture and objects of 
decorative art ; 
January 28—The collection of Max Bohm 
Paul Graupe : 
December 15—English = sporting prints, | 
color prints and  line-engravings by - 
French and English XVIIIth century 
artists 
AMSTERDAM 
De Vries : 
December 16-18S—The Thomas Stuart col 
lection of paintings, furniture and objets 
d'art. ‘ 
Frederik Muller & Co. Pp A I N i I N G S 
December 19—Two collections of old 
masters, furniture, etc. : 


LONDON 
Sotheby & Co. 


ART OBJECTS 


December 15-17—Important mss, auto- 
graph letters and early books C L 6 S 
Christie’s i \ I ® i \ a 


December 16—Decorative furniture, ob 
jects of art and vertu, vestments and 
embroideries from various sources 

December 17—Fine old English silver, the 
property of a gentleman. 


Puttick & Simpson 


December 18—Early Peruvian 
(Chimu period, 800-1400 A.D.). 


ANTIQUITIES 


pottery 


RESULTS OF ~~ 


AUCTION SALES 





SPRECKEL’S COLLECTION 


American Art Association-Anderson 
Galleries—The largely attended sale of 
the collection of Mr. and Mrs. Claus A. 
Spree kels took place on December 5 and 
6, bringing a grand total of $154,232.50 for 


NEW YORK 
Ritz-Carlton Hotel 


the two sessions. A series of high prices 
|} Were attained, especially for the fine 
|signed examples of XVIIIth century 
}ebenistes. Among the well known collec- 


tors present on this occasion were ex-Gov- 
Frederick W Allen, 
Mr. W. R. Hearst, Mr. and Mrs. Lewis | 
Clark, Mrs. Theodore Havemever, Mrs. | 
Forsyth Wicks and Mrs. Henry W. de} 
Forest. We print below the price and} 
purchaser of all items bringing $700 and | 
over: 

78—Pair Aubusson tapestry 
the tapestries French, 

French & Co. 


BERLIN 
Bellevue Str. 6a 


THE HAGUE 


11 Surinamestraat 


armehairs, | 
about 1785; | 
.$1.000 | 


i9—Pair Aubusson tapestry 





imnchairs, | PPP TwwIIe ee rare 
the tapestries French, about 1785; | 
French & Co .. $950 | 


80—Pair of Aubusson tapestry armchairs, | 
the tapestries, French, cires 1785 
Frank Partridge . S800 


EXHIBITION OF 


JAINA PAINTINGS 


FROM 


Si—Pair Aubusson tapestry armehairs, | 
the tapestries French, circa 1785; 
Frank Partridge : SRO 

$2—-Pair Aubusson tapestry bérgeres, the 
tapestries French, about 1785; 
«& Co Sé's Ube 688 

87—-Important winged bergere form gon- 
dole in walnut of the Louis XV _ period, | 
French, mid-XVIIIth 


Reva suid-AVITEth ceniney ie WESTERN INDIA | 


| 
French | 


98-—Pair of famille rose porcelain cocks 
of the Kang Hsi period; Ralph Chait 
$1,040 

103—-Pair statuettes of storks in blane de 
chine polychrome, K'ang-hsi; Edouard 
Jonas or $1,92° 


AT THE 


HEERAMANECK GALLERIES 
724 FIFTH AVENUE 


104—Pair evlindrical flowerpots of the 
famille rose on bronze tripods, the pots 
Yung Cheng; Frank Partridge, Ine 
$2,300 

ll11—Secretaire a abattant of the Louis 
XVI period, French, circa 1785; French 


RS ES te eee ska STH 


NEW YORK 
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- 
I é | example French, cirea 1750; ; 298—Twelve fold coromandel screen of the 
e Museum of Fine Arts $1,700 Kang Hsi period; Mrs. F. W. Allen 
P : quoise blue and aubergine statu- . $1,000 
. ; f Kuan Yin; Ming; Ralph Chait | °00-—Carved, painted and gilded boiserie 
$700 of the early Louis XV _ period; Ala- 
: wee ee OG cs css ‘ , $1,700 | 
, mporines pair green gs yn 02—Carved, gilded and painted boiserie 
{ Is ane wah from Gorer, ge of the Louis XV _ period; Alavoine & 
W. W. Seaman, agent .....$2,500 Co % $1,901 
porcelain storks, K’ang-hsi, E. 
—, ++ $1,250 
r walnut armchairs of the early LEHMANN SALE OF BOOKS 
Pinta — French, circa $1 rit American Art Association-Anderson 
1Ipps --dl,o 


Galleries—The sale of books from the 
| library of the Hon. Frederick W. Leh- 
mann of St. Louis, Missouri, in the four 


Small marqueterie commode of the 
XV_ period, French, third quar- 
Ll 


“XN Ith century A. Linah, agent 


tel |} Sessions, on the afternoons and evenings 

$1,200 | of December 2 and 3, brought a grand 

)—Francois Hubert Drouais, “La Jeune | total of $72,387.50. The outstanding bid 

Dame Aux Kaisins, 2 by 25 inches; it the first session was made by Charles 
Willlam Fox . . + $3,100 | Scribner's 


Sons, when ‘The Strange 
William Keith, View Near Monte- Gentleman” by Charles Dickens, with 
: \ J. Basch & Co .« » S1,106 “Phiz frontispiece and a comic burletta 


jin acts by “Boz,” first edition, London, 


: 1837, went at $2,100 
enn Perigo. a | At the second session, Walter M. Hill 
Fox $1, 20 


. ° ; |} paid $2,000, which was a record price, for 
254—Weol gee Henry Bariow, aay Cathe- | another Dickens item, “The Walking- 
rine be a> ler Vi DY <o inches *|mateh” broadside, February 29, 1868 
Mi S. Stewart Walker... -- $3,000 | signed by him and others. “A Tale of 
935 John Hoppner, KR. A., Portrait of a Two Cities,” first edition, London, 1859, 
Cie ntl too 24 by 20 ime hes; William went to Barnet J. Beyer for $1,050. At 
a Courtney e° ° 


$5.06 r . 
ke : : + 90, UI the third session, the highest bid of the 
236—Very fine marquetery meuble chif- whole sale was $2,300, made by B. B 


some = : Dna ag Se 5 x Ruder for Hawthorne’s “Fanshawe,” first 
_period ; H ae tussell, agent......$900 edition 3oston, 1828 


Carved and gilded lit de repos of the 
Regence period, 42 by 84 inches; depth, 
17 inches; French & Co eerres: i. - as _ — 
238s—Carved, gilded and decorated tester PLAZA ART GALLERIES 
bed, Lorraine, early Louis XVI period; 
L. T. Warne bit, ae .$1,025 AYERS SALE OF HOOKED RUGS 
SA Carved, gilded and decorated teste. Plaza Art Galleries—The Frederick 
bed, eastern French, early Louis XVI Wellington Ayer collection of hooked rugs, 
period; L. T. Warne --++++$1,025 | which was one of the finest assortments 
945, A{mours emblematic of autumn andleyer shown in New York, brought the 
spring, sculptures in terra cotta by | grand total of $23,977.50 when it was sold 
Sigisbert Francois Michel; Mrs. R. |] at auction on December 6 The highest 
Ne@WtOM .nccccceseses coceeeses $80 bid was $4,350, made by the Murray Hill 
253—Pair of tapestry armchairs by Nico- Antique Shop for a large square, 11 feet, 
las Blanchard, French, third quafter of | 10 inches by 10% feet, the field being ivory 
the XVIIIth century; F. Partridge | jin tone with a rose, green and brown floral 
iE ; $2,804 group in the center, surrounded by a 
: 254—Pair of tapestry armchairs by Nico- | border of scrolls, lattice-work and flowers. 
las Blanchard, French, third quarter] The next highest price was $1,900 and 
! of the XVIIIth century; F. Partridge | was paid by Harry Pray Worcester for a 
; 2,200 | pair of wildflower rugs with oval medal- 
°57—Two piece chaise longue of the early | lions Other prices with their purchasers 
Louis XV_ period, circa 1740; Mrs. A. | were the following: 
M. Beard $1,004 


Narcisse Virgile Diaz De La Pena 


liebe’; S86} I 














“ ~ Mes ee 2 10la—Mr1 D. Rubenstein $5 
i) "Pp Lat : ae “ Prine — Rote og _ 119—Mr. Geo. T. Turner. 650 
— - ' 7s, | 130—Mr. A. J Jackson.. $25 
0. ee ° cee caebee -iv - 4 ron % <Es 
»60—Lacroix de Marseille, ““Gathering of Hy iy Bsn _— ate 34 
Nobles at ~ Port, 93 x leo weg t 179—Mr. D. Rubenstein. $5 
French & 124 ; ‘ SED ke de, $ ~ 186—Mr. F. K. Barbour 5AM 
261 Lacroix de Marseille, Fishermen's ~ ore 
_ ‘ IS7—-M1 Leon David : 37D 
Wives pair of panels, 774% x 43% in- , 
he W W seaman iT nt $2 050 ISs—Mr. David W. Smyth out 
ehes; Se li » 4 c wTeeee? ri’) 
262-—Lacroix de Marseille, “Visitors from | 
the Orient,” $4 x 80 inches; W. W, Sea- 


Mian, AgONL tee sevesceosans rai si |RARE CLOCKS IN 


263—-Lacroix de Marseille, “The Merchant- 
nan Agrives:” $4 x 9) inches, Wf. WF. PARIS SALE 
DORE DEORE © vss csanpoen cies een $1,100 


264—Secretaire aA abuattant, by Charles 


Operate oe Sagi x pe Aten At the Hotel Drouot on November 
: lection, Philadelphia; French & Co. | 13 there was a sale of old and modern 


$2,900 | art objects, curiosities, paintings and 
266—Extraordinary dining room. set of 


; furniture, some of which were of in- 
fourteen carved walnut bonne femme 3 . ; om 
armehairs of the late Louis XV per- | terest, belonging to Mme. J. The en- 

d: French & Co ..$3,150 | semble, being of good quality, attract- 
is Carved Renaissance tapestry walnut |eqd numerous collectors, reports the 


irmchair, the frame Italian, XVIth a Nites : ig ae : 
ntury the tapestry Flemish of the Herald rribune ol Paris. Among the 





ame period; L. T. Warne ...$700 | pictures was an XVIIIth century 
i} eo eved Renaissanc® tapestry walnut | French decorative canvas, “Le Panier 
centure., the tapestry. Fiemish of the | Mysterieux et I'Escarpolette,” which 
same period; L. T. Warne _.$70. | fell to a bid of 2,600fr. The bidding 
(0—Four fold tapestry screen, the tapes- | was keen for some of the art objects, 
a eC ae XVIIth meer x’ % {comprising a very fine lyre clock in 
ens l oe 4 ® ° ° 
Brussels gold thread hunting tapes- | Silt bronze and white marble, which 
try with monogram MF Flemish, | attained 4,250fr.; another in white and 
mid-XNVIIth century; V. & L. as oes blue marble, dating from the end of 
guiat , 3. ‘ sani oa i ergs 0” “te 
P Large Brussels hunting tapestry with the X\ I1Ith Sy ntury, fetche d 2, 7008 
monogram “MBF,” Flemish mid-XVIiIth | Among the furniture was a _ Louis 
THE CALI ov RNED I l station XVI chest of drawers in rosewood and 
>} CARLE VERNET TAPESTRIES |), eae” ARR ae eee lice 
OF FELLETIN. WEAVE le monwood marquetry, which reached 
Fishermen's Family.” French, mid- | 2,600fr.; a mahogany console dessert 


NVillth century, 8 ft. 10 x % feet 4] table, of the same period, fetched 
inches; Leon Medina $1,100 


: : | 2,020fr.; a bouillote table of half-moon 
i4 Fisherman with Harpoon,” French, . , rXyy? : 9 : 
mid-NVITIth century; Leon Medina | shape, of Louis XVI's time, 2,000fr.; a 
in $650 | directory couch, covered with a frag- 
=o Young Provencal Fisherman and| ment of old Aubusson tapestry, 
Wife,” French, mid-XVIIIth century ~ n> « 3 in XVI heredtre ar 
Leon Meding oes $650 | 3 005fr.; a Louis XVI bergére arm- 
-76-—-Important carved and gilded lit de|chair, 2,520fr.; two Louis XVI arm- 
cha Oe ftth peneee perved. chet sage chairs with lyre backs and two sim- 
early 7 t ce 4 . . « : ® . . . 
Co saliecgrs capaci Kae oy, (ilar chairs, 3,000fr.; two armchairs. 
Important marquetery coiffeuse of covered with Aubusson tapestry, 
the Louis XV period, signed Walter 2.000fr 
‘ Franco-Swedish, mid-XVIIIth century ; 
at Edouard Jonas .. $1,050 


78—Carved needlework banquette of the 
Louis XV_ period, French, circa 1760; 








. £ GF , 
c One ish C/urniture 


W W. Seaman, agent..... ...$750 

‘2--Guillaume, Coustou, “Bacchie Sa- ,y 7" y 
tyrs,” height, 424% inches; W. W. Sea- EXHIBITION 
mal igent . - . . $2,000 


Magnificent marqueterie commode by 


amare jaciies Pierre Latz, French, “second |f! CONTEMPORARY 


fi 





quarter of the NVILTIth century ; French 
& Co eee ee . $1,800 
=Sb Very Important bergere-form gon- 
dole of the Regence period; W. W. | 
Seaman, agent 1S rai as areas .« - S85t | > F N N 
g Si - Marqueterie commode of the early NEW YORK LO DO 
g Louis XVIth period; W. W. Seaman, 
agent pie kewae (ark ee bche res ; $906 
e -SS—Pair of elaborately framed entre _—s > man f£ wy rr) Pd - 7 ala be YL’ a4 IT 
| fenetres, panels, French, early XVIIIth | {| November 24th through December 2 WEST 56th STREE! 7 WOODSTOCK STREET 
: IRQ] bg Bs eee te a Keith Saupee Mark Gertler . - 
> ah ‘ eau o , Augustus John wr | > YT TRAITT TR NRW ig & sey 
Regence, French, early XVIIIth cen- Dunean Grant Suet Cosnew 730 FIFTH AVENUE NEW BOND STREET 
a tury; F. C. Cunningham.... $1,850 4 bel | b eord Adrian Kent 
—Overmantel trumeau of the Louis rs. De reeter J. D. Innes 
cS XV period, French, early XVIIIth cen- = Paul Nash 
ry; W. W. Seaman, agent . $1,301 Barnett Freedman Walter Richard Sickert 
g Important pair of large pear-shaped Prof. Henry Tonks A. J. Munninas 
d potiches in famille verte, Kang d h 
period; F, Partridge & Co...$2,100 and others 
of important and large pear 
‘> potiches in famille verte of THOMAS Member of the Antique and Decorative Arts Le 
* Kang Hsi period: Charles of Lon- 
ket tine i A GNE WESONS 
! portant cireular Vasque of tur- ° 
e blue glazed terra cotta; W. W.|/[L 125 EAST S7m STREET 
fe , I igent . ; .3 $75 
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LARGE PRINT 
SHOW IN CHICAGO 


CHICAGO iti teri ona ey 
h it} 0 ip 0d 

»p 1) i Art I 

te of ¢ ( d ‘ 
Kind Last 
essed! in ¢ eriment t 

rie Wil rl d nue . 
( | t rh “\ ) a I 

rrent xhibitio el i 
dra Irom a mue vide! up, bot 
in America and Europe produ 
thereby an extremely varied elec 
tion All work mu have been pre 
duced during the two yea previou 
and no print reproduced through p 
to-mechanical mean 0 vith color 
applied subsequent t printin wa 
eligible 

About four hundred examples make 
up the exhibition, of which the large 


group is the American with one hun 
dred and fifty prints. The internation 
al character is furnished by entries 


from Argentina Australia Austria 
felzgium, Canada, China, Czechoslo 
vakia, Fran Germany, Great Brit 
ain, Holland, Italy, Mexico, Norway 


Poland, Spain, Sweden, Switzerland 


and the U. S. S. R 
The 


American lithographers include 


many of the best known of our young 
er painters Ever since the medium 


was invented it has always been fa 
the workers in oil or water 
color who see an opportunity to trane 


late painter-like qualities on to 


vored by 


stone 


The movement towards the use of the 
American motif is strong in lithogra 
phy; “American scenism’ is well 
shown in the work of Louis Lozowick 


with his striking print, “Ex 
in John Steuart Curry’'s 
Train,”” and Glenn Coleman's “Ele 
tion Night,’ while Clark Fay and Eu 
gene C, Fitsch have turned to the con 
temporary theatre for their subjects 


avations,” 
“Gospel 


Kenneth M. Adams, J. Ward Lock 
wood and Mildred Rackley of Taos 
give us prints, reflecting the subject 


matter ol 
Boardman 


Max Weber, 
Reginald Marsh, 
Alexander Brook, Anne Goldthwaite. 
Stefan Hirsch and Stuart Davis are 
members of the New York group of 
modernists. Peggy Bacon, Jane Belo, 
and Nura have sent lithographs which 
strike a delightfully feminine note, 
and relieve the tone of serious effort 
“Pop” Hart is represented by a large 
color lithograph, one of the most am- 
bitious things he has ever done. Other 
Americans deserving of mention are 
J. W. Golinkin, George Biddle, Wanda 


their country 
Robinson, 


Gag, Mable Dwight, Ernest Fiene, 
Stuyvesant Van Veen, Wayman 
Adams, George H. Evans and Walt 
Speck. 


Less contemporary and more forma: 


are the woodcuts by native artists. 
Rockwell Kent has two woodcuts in 
the same spirit as his illustrations 
for Moby Dick—-a book which will in 


19 East 57th Street 





WORKS 


NEW YORK 
SS EAST 5S7tH STREET 


ition is 


WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


(Fourth Floor) 


BRUMMER GALLERY 


INC. 





“COURT CALL IN RHEINSBERG' 


Included in the sale of th 
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e Max Boehm collection, at Rudolph Lepke’s, Berlin on January 28 








later vears no doubt be regarded as 
the high point in his career Asa 
Cheffetz and J. W. Nason in their 


yvood-engravings capture the contem- 


lative spirit of New England; Pau! 
Landacre and Richard Bennett like 
wise portray the American country 
side In the field of color, the work 


Patterson stands forth 
artists repre 


of Margaret J 


Several Chicago are 


sented: Theodore J. Roszak, J. Bro- 
zik, William S. Schwartz, Davenport 
Griffen, I. Iver Rose, Sui Wesley 
Chan, and Helen West Heller The 


soaring architecture of Chicago be 
comes the theme of Francis Chapin’s 
remarkable “View from a Tower.” 
Charles A. Wilimovsky has two wood- 
blocks, one of New Orleans, the othe 
of Michigan. Emil Armin has a wood- 
black in color, and Edith Jane Bacon 
is again showing some of her playful 
compositions in the same medium. 
As in 1929, the British representa- 
distinguished by its literary 
character. English books have a long 


tradition of fine illustration, and 
among the most fascinating prints in 


the show are two wood-engravings by 
Clare Leighton, for “Wuthering 
Heights.” Eric Gill, famous alike for 
his sculpture, his type-designing and 
his prints, has sent several entries 
among them illustrations for Chaucer’s 
Canterbury Tales. John Copley, whose 


lithograph ‘Allasio, Starry Night,” 
was awarded the Logan Medal and | 






New York 
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203 BIS. BD. ST. GERMAIN 











Purchase Prize in 1929, has four at-| one else to raise lithography § in} 
tractive entries, “Muratori,” “Olive France to the status of a fine art 
Groves,” “Ballet Dancers,” and “Storm! heads the French section. Marie Lau 
Clouds.” “Olive Groves” reminds one, rencin, Jean Marchand, and Andre 
in subject at least, of George Bellows.| Lhote are other painters working in| 


Color lithographs by tamous British} this medium. L. J. Soulas and Georges 
artists contribute a new note. Among! Baudin do wood-engraving, Jean Hugo 
these are prints by G. Spenser Pryse, Berthold Mahn and Yves Alix, litho-| 
lan Macnab, Eric Slater and James | graphs, while a group of woodcut il- | 
Fitton. A. Hughes Fisher, Edmund)! lustrations in color for Ruth = and] 
Blampied, Clarke Hutton, and Bernard| Boaz, by F. L. Schmied, are among | 


Rice are also represented the show 
Henri Matisse, with 


and Derain, than 


the high spots ot 
Lithographs by Georg Grosz 
woodcuts by Otto Nuackel may 


Picasso 


any 


who, 


has done more 


| reality, 
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aken as typical of the modern Gy 


man group, reflecting the expression 
ist point of view while the’ colo; 
woodcuts of Hedwig Heise-Kruse hark 
back to a very early tradition Keck 


Holland 


other of his 


contributed an 
strong wood-blocks, whil 
S. Jessurun de Mesquita and Jan Wit 
Dutch, 


man of has 


é 


tenberg, also are represented 


by whimsical woodcuts of animals 
From Austria is the more traditiona] 
Swibert Lobisser, the painter Emil 
Orlik, and Franz Koberl and Emma 
Bormann, famous in Europe for thei 
woodcuts in color Frans Mesereel. 
me of Belgium’s leading artists, has 
carried over his special style into 


woodbloc ks 


The modern school in Mexico is rep 
resented with lithographs by Orozco 
Carlos Orozco Romero and Jean Chay 
lot Charlot’s entry is an interesting 


ipplication of Pre-columbian design 
oO modern subject matter From 
Switzerland come the woodcuts of 


Aldo Patocchi 
woodcuts by 

Delitala 
Norway, 
enskiold 
resident in 
masterly 


and Vibert: 
Luigi St 
and Stanislas 
the lithographs of 
Pedro Pruna, a 
Paris, has sent two of his 
lithographs of idealized sub- 
printed in the delicate line and 
rich blacks for which he is famous, 
Poland is represented with a distin. 
guished group of woodcuts in black 
and white by the Cieslewskis, father 
and son, Ostoga-Chrostowski and Sko- 
czylas, and splendid prints by 
Gardowska and Gorynska 


from Italy 
rvolini, Mario 
Dessy; trom 
Krik Wer- 
Spaniard 


jects 


colon 


Bound to arouse interest because it 
is one of the first groups of prints to 
come out of the country is the U. § 
S. R. section, which seems in line with 
Soviet painting shown in New York 
ind at the Carnegie International, 
The Russians are sternly interested in 
subject-matter; their bold woodcuts 
seem to enforce the mood of grim 
which one associates with 
the Communist regime. David Stern- 
berg, Motschalov, Favorski, 
Alexei Krawtschenko are featured in 
the delegation, all with wood-engrav- 
ings, some of which have been used 
to illustrate Soviet literature 
The jury of selection for the 
ynd International was made up of the 


Sergei 


sec- 


and| Committee on Prints and Drawings of 
be | 


the Art Institute. 
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Between Jongkind, Soudin and 
Li e there is almost as much affinity 
a lisparity It was, therefore, inter 
esting to weigh the relationships in 
p enting simultaneously a choice of 
work characteristic of each of these 
painters. This is what M. Georges 
Aubry has just done with a great deal 
of taste. The Jongkinds that he has 


assembled are not all of the first order, 


but they make us realize the evolution 


of an artist who stemmed from the in 
of a Dutch school, both decadent 
At the 
painters of the first half of the 
the 


much of the 


fluence 


and conventional any rate, 
marine 
XIXth 
did not 


left by Van 


century in Low Countries 


preserve heritige 


Van de Velde 
formula of the 


Govyen or 
the 
romanticists” 


Jongkind adopted 


‘little and painted in a 


‘little bourgeois” spirit certain land 
Then he 
ated himself by contact with nature 
and invented an impressionism of his 
own. He executed at the end of the 
‘entury in the neighborhood of Gre 
noble, some water colors that one may 
regard as the most beautiful of the 
XIXth century. The exhibition at the 
gallery of M. Aubry makes it possible 
to follow step by step the rise of Jong- 
kind who when at last himself 
be ranked with Boudin. 

One knows that the latter revealed 
Claude Monet to himself. One admires 
,oudin’s luminous gray skies, his har- 
bor views, his beaches animated with 
lively figures. The classical Boudin is 
well represented at M. Aubry’s, but 
one finds a keen pleasure also in con 
sidering a number of exceptional 
works: a view of Venice, for example, 
where the reds dominate; a landscape 
which reminds one of Pissarro; and a 


scapes without soul. 


liber 


may 


work doubtlessly of the _ painter’s 
youth with the appearance of a 
Troyon, as well as certain admirable 


sketches 


The best that one can say of Lépine 


is that he stands up well beside the 
two others. He is less varied. He 
keeps to the beautiful gamut of his 
tans, of his delicate grays. But he 
has a sense of values which justify 
one in placing his best landscapes 


under the aegis of Corot. And certain 
scenes in Paris enveloped in light mist 
have been interpreted by him with ex 
treme delicacy. It does not seem to 
us that the work of this little master 
should ever fall into oblivion 
* * * 

De la Fresnaye is seen in two exhibi 
tions. One could almost say in three, 
for in showing us a beautiful collection 


of French drawings (Renoir, Matisse, 
Braque, and Derain) M. Jacques Bon- 
jean last month revealed de la Fres 


naye to us as a designer of unsuspected 
importance. This was the de la Fres- 
naye of 1925. Several months before 
his death, this painter, who had played 
one of the leading roles in the elabora- 
tion and spread of cubism, disclosed 
the grand style to which he had always 
held. But it is only in sketching that 
he could confide his last thoughts. The 
truth one can only think of the 
nudes, group subjects and = certain 
classical heads which constitute the 
“testament of de la Fresnaye” due 
to the ignudi of Michael Angelo, to 
Raphael and to Renoir. 

Towards 1911-12 de la Fresnaye 
made some sculptures, which were ex- 
hibited at the Brummer Gallery with 


is, 


as 


sketches of the same epoch. At that | 
time, the artist was preoccupied in| 
balancing volumes. He took his 
figures apart by planes and coordi 


nated the plastic elements in a power- | 


ful, but somewhat crude manner. 
His paintings, water colors and 


sketches after the war, now on view 


at the Galerie du Portique, comprise 
a more complete exhibition than the | 
two just mentioned, for here there 
figured certain older works, as well, 
contemporaneous with the “conquest 
of the air.” Is it a sign of the times 
that today special favor is bestowed 
upon an art so intelligent and so 
French as that of Roger de la Fres- 
haye? Perhaps the lesson of this 


master who died too young to express 

hin . . 

himself completely will be better 

undare » 

inderstood by the youth of today than 
IS Immediate successors 

: 4 * 


The Frenchman is not in the least 
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afraid of foreigners He interests 
himself in all that goes on in other 
countries, but on condition that the 


foreigner comes to him He ignores 
the artists who do not exhibit in Paris 


He warmly welcomes all who come to 


visit him. To the majority of Paris 
ians Walter R. Sickert was only a name 
to be noted when contemporary Eng 
lish painting is spoken of jut the 
work of Sickert was not well known, 
if not misunderstood. 

We rejoice to say that the sritish 


sjonnard” is worthily represented at 
the Galerie Cardo, and we wish to con 
gratulate those who have had the ini 
tiative to gather these views of Venice 
and of Dieppe, these scenes of the the 
atre, these nudes, 
these sketches. Several 
belong to French collectors like M 
André Gide, Paul Jamst and Henraux, 
which proves that the painter is appre 


these portraits, 


of the works 


ciated, sought by the élite. We do not 
think that he will be able in Paris to 
attract crowds or to win great popu 
larity, because he does not seek nicety, 


or subtle accord of tonal values. How 


| ever, he appears to us especially origi 


nal in his sombre nudes, disheartened, 


phantom-like, enveloped in a_ thick 
greenish twilight There, he is not 
only truly distinguished and_ intelli 
gent, he is human, he is tragic. 


* 


More than fifty painters and sculp 
tors have made studies of Madame 
Maria Lani, and this collection of por- 
traits and busts has traveled from cit) 


to city across the world. It is to be 
seen here for some days at Georges 
Bernheim’s. One wonders if the 


model succeeds in recognizing herself 
or if in reality her physiognomy 1s so 


far from characteristic that she was 
able to inspire such contradictory 
works. Is Maria Lani tall or short, 
dark or light, angular or fat? Im 
possible to divine. It would not mat 


ter if she inspired only masterpieces! 
But all the painters, whether sJonnard 
Rouault, Van 


or Chirico, Friesz or 
Dongen or Lhote, fall below par In 
their interpretations of this actress 


Dérain, alone, victoriously submits the 





He alone has presented a type 
with any style, and, after him, one 
could mention that of Jean Lureat, 
decorative and billowy 
The sculptors have 
than the painters, as is 
a bust by 


proot 


been happier 
evidenced by 
Despiau, to be reckoned 
among his Zadkine of proud 
bearing and a little head by Henri 
Laurens, full of sentiment, very simple 
and very touching. or should we for 
get several sketches by Jean Cocteau, 
which testify to his impotence to seize 


best, a 


the essential features of a face too 
mobile 

¢ 
At Paul Rosenberg’s, we are shown 
the recent work of Fernand Leger 


They are large canvases in which the 
objects of the layout acquire a 
impressive monumental quality. A 
bunch of keys, for example, a motive 
dear to Fernand Leger, fills the view 
as if it ought to be the principal theme, 
the important word in a good poster 
3ut with a new liberty and a kind of 
fantasy which overlies the deep-seated 
austerity of this painter, Fernand 


very 


Leger succeeds in combining the dis 
cordant elements of his work in such 
a way as to suggest to us the idea of 


harmonious disorder, a disorder wisely 


regulated. Here is, in any case, an 
artist who knows what he wants and 
who, differing from all others, even 
among the greatest, does not change 


his manner with each season and con- 


tents himself with developing in 
breadth and in plumbing further his 
own discoveries. We attest to the 


flowering of his art, planted in certi 
tude and having pushed up straight, 
like a healthy tree. 
The contribution of 
remains one of the 


Fernand Leger 
most solid pillars 


of the edifice logically constructed, 
wherein we have lodged the “spirit of 
the times.” 


* 


A young French painter, Roger 


Chastel, is exhibiting for the first time | 
discoverer of 


at Jeanne Castel’s—that 
talents—a figures which de 
rive from Modigliani in the arabesque, 
from Braque in the color, but of which 


series of 
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Engravings, 
Aquatints by 
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@Watercolors by Edward Lear, of 
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the feeling is indeed that of Roger ‘ Y , 
Chastel. Asa colorist he pe MMcoae HIGH BIDS FOR 
sensitive, and in the ensemble of his ROI [EN FAIENCE 
work he distills a spring-like charm 
i sOtt perfume, a freshness to which 
we are scarcely accustomed nowadavs PARIS The sale of the Calvet col 

The Galerie Sloden introduces us| lection ended on November 25, 


reports 


‘o Tsapline, a Russian sculptor who|the Herald-Tribune of Paris, at the 
decks wood with the virtuosity of a| Hdétel Drouot, and again there was 
mediaeval visionary or of a Baroque] much animation among the collectors 
decorator A beautiful craft, across of old faience, attracted by the re 
which the personality of the author is markable piece The bint 
not sufficiently clear ' “es . " — sont nae 
Still to be referred to are two voung ‘olen: ee eee ae - > mover 
painters among the more gifted (but dish with poly. wire yet + Morag 
it is not enough to be gifted, it is tained 50,000fr.: another dish entire 
uecessary to have something to say) ly decorated with Chinese “chevre 
Maurice Savin is showing at the feuille’ design, reached 41 o00f: a 
Galerie B. Weill his blond and ruddy | round dish with blue and red dec _we 
uuudes, a little stiff, firmly set up. All tion, 27.100fr.: ° senda tidal wy te 
the Galerie Marcel Bernheim, Brian ter form. 22 O00fr nn tarvias in the 
chon has work in which the technique | form of a duck, with polychrome dose 
is delicious and rich, but which sacri ration, marked “R,” supposed to be in 


tices too much to the pleasures and the | Strasburg faience, was knocked down 
subtleties of the craft 29 200fr 


lat 
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A fine old George |i Tea 
Kettle on lamp stand, made 
by John Swift, London, 1759, 
weighing 111 ounces. 


The extreme rococo charac- 
ter of this rare piece is ex. 
pressed in the numerous 
floral swags, delicate chasing 
and Chinese ornamentation 
This collection of English 
Silver, brought to this coun- 
try by Mr. N. Bloom of Lon- 
don, is on view for the month 
of December. 
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SX | 1X y] ART | ‘ : ‘ | S| 7 f M d tries. The rathe ld and mechanist Museum School of Design, who | 
es sd nea nternationa 10W O oaern. rchitectural treatment of today calls | never seen a modern tapestry but had 
LEAGI 'D MEETS T° for the warmt ind depth of fabric | heard much discussion thereof, have 
Tapestries on View at Toledo | tunzine been working for several weeks doing 
The line petween the modern tay their designs into wall hangings T 
e School A L elebrate ] Basa, , ‘stry and the modern rug on the one|tapestries of these students are 
Lwe tiet! Athtita ’ i ut er nd r ‘ ple ine of ind th prize-winning tapestry he ide, and tie text.l yn the othe! cluded in the exhibition 
luncheon on De y { t e Hote eat { est! thre 4 renerously loaned to the Museum sO Closely drawn that in this exhibi Reading the expressionful letter 
Plaza Mr. Hat \\ Wat pre ylir thet exhibition \! l One talked tapestries with all of von there have been included some | designers and weavers from all o\ 
i the three vea The ir friends, and gradually one heard | ¥4!! angings which might be rugs/|the world one almost feels that there 
dent of e | roled aati. at hed own al f tapestries re and tapestries there ind some textile which might be already exists an invisible inter 
lest ind al PUTS a ip few d-fan i “\ ! ns Vanvy were the sole work in that wall hangings. Elastic as is the Oxford | tional guild of tapestry makers 
election otf the LOL ! U! Let O (ot < i XVIII ‘ l nedium of the art { ind already in Dictionary definition of a tapestry We have mentioned only a few 
the vear 1930-1933: H r } t \ ind 1 ‘ t! tapestric of t i talled in the iome of a friend on till greate freed m has been taken yf the facts, possibilities and adven 
To) H. Fink Re ( , | ive ome from all ve the w d lient and impossible of removal The n making this Gs Notion tures, hoping to Inter¢ st the students 
= P We l | admit that we |} original designs of several of these Phat this collection is a challenge and patrons of The Toledo Museum 
A. Newcomb, M1 lerne ‘ ' "| dream of the an ind it ‘ ei apestries are still in such good condi to this community is evidenced by the! of Art in the human aspect of this 
Harry W. Watrou ‘ ich a colle yn 1 we eval ion that they too have been included | ‘#C! that two of the students in the fascinating occupation 
The League took thi CAaSION PUY uunding the va 1 countric here n the present exhibit = = ——— a 
licly to expre appreciatio1 throug epresented. One of the curious thing Frieda Hansen of Norway, is repre 
its volunteer secretary, Florence N.| 4bout these delightful creat f mod-|sented by her great “Southward 
aga RENE REIN ca A ern tapestrie that no one of them] owned by Berthea Aske Bergh of New VIC 
ve ” 7 ou : —_ . os knows what another has done Even | York throug whose kindness so much ARS BRO I HERS 
tave Straubenmiull Assoclate supel the factorie d not know f other] of the fabric art of Norway is shown 
intendent of Schoo for his coopera- | manufacture modern tapestrie England will be represented by that 
tion and loyal support through all the ind » one must be sleuth idowe! reat father of modern tapestries, Wil ESTABLISHED 18 
weave of the Learut aviatence , | detective and, we conf it, possessed| liam Morris, “The Passing of Venus’ 0 
é; sete ' if second sight to run these hanging lesigned by Burne Jones. This in a OLD and MODERN PAINTINGS 
beautifully lettered scroll, de ened D} » thelr jalrs neasure constitutes a bridge between ~ ~ 
an art student from Washington Irving The owner of one great New York| he XVIIIth century and today and and ENGRAVINGS 
High School, was presented to him by firm said, when we diffidently broached ompletes a consecutive showing in 
Miss Anita Browne, a former winner this subject, “Modern Tapestry! there roledo of the history of tapestry mak 
» Leawue’s schol hin n't any uch thing We had seen] .ng 
of the Leagu appetites a few and we id dreamed of others The officials of foreign governments 
The annual report of the League was Gould we dream them into existence?| have all cooperated in an endeavor 
presented by charts in rhyme com And so the quest began —a_ persona! » make interesting showings by thei 
posed in the Washington Irvin Hig! juest in France, England, Scandinavia espective countries. The Government 
School and acted by students from Germany, America We had seen the! of Mexico, itself, telegraphed an offer 
: rreat decorative wall hangings bh to send all that could be hung 
Haaren High School Lureat in the house of Pierre David The most interesting experience ot 
G. Glenn Newell, who presided, pre | wejll, and so to Lureat we went. Find-| all was the search for tapestries in 
sented the topic, “Art in Education ing him in his beautiful home designed | .ur own country In such unexpected 
a subject which was delightfully treat-| by his brother, the architect, in the] places, too, were they found We 
ed further in three-minute speeches by Villa Seurat, in Paris, and in a salon! knew, of course, of the more than 
; ‘ : hung in great blue green and gold} lovely tapestries by Arthur B. Davies; 
George W. Eggers, who spoke about tapestries, the color repeated in green | and this conferred a never-to-be-for 
art in the college; John Mason Brown,| marble and leather and velvet. he| gotten week-end on the farm at Con 
who considered the drama; Miss Mar-| promised us his glorious collection,| zers, New York, with his wife, Dr 
garete Wallmann. the dance: Ely J.|20W hanging on our walls. With this | Virginia Davies and their fine children, 
Kahn. architecture: Alexander Archi-| beginning we felt sure of success n a house filled with the evidences 
penko, sculpture, and Dr. John S. Rob Maillol, the greatest living French|of the genius of Arthur B. Davies 
erts, who talked about art in the pub-| Sculptor, had designed “La Musique sleeping in a room hung with Tuscan 
lic schools. ind this, too, we secured through Mrs. | watercolors like opalescent bubbles; 
As a conclusion to the program, a| Paul Reinhardt, a friend of the owner.|in the morning climbing a high and 
marionette show, “Alice-in-Wonder-| Germaine Tailleferre, the composer,| steep ladder to the loft of the barn 
land.” was given, designed and pro-|one of the famous “Six,” followers|to see the tapestries and rugs; the 
duced by students in the Erasmus Hall | 07f the late Satie, had occupied he ioy of choosing as many as one could 
High School. leisure in designing and executing tw hang in one’s galleries, 
Among the guests present were Mrs elightful tapestries, which she gra Again unexpectedly finding a delight fs | ( ait. A 
John W. Alexander, Alon Bement, Lu iously promised us Madame le Be ful Nura in Mr. Dudensing’s Galleries sg vores aah 
cian Bernhard, James C. Boudreau,| Was awarded the first prize in the Ex-| just on a chance quest. Size 2144 x 27 inches 
Guy Gayler Clark, Mrs. John H. Finley 1ibition of Art and Decoration in 1925 The modern house cries for tapes ) wa t f t on ree : 
Forest Grant, Mrs. Walker D. Hines, === ———————————— = = t ist t 


Henry W. Kent, Mrs. Valeria Lange 
loth, Josiah P. Marvel, William M 


Odom, Mrs. Laurent Oppenheim, Dr table.” = : | | 

William J. O'Shea, Mrs. Jane Peterson M Vica eee : P pica 7 

Philipp, Mrs. Ernest C Peixotto, 

Lauros M. Phoenix, Tony Sarg, Eugene y . y . . 
Ti 12, OLD BOND STREET, LONDON, W. 


Schoen, Dr. John L. Tildsley, Kate FE. 
Turner, Mrs. Carr Van Anda and Ed 
ward Cornell Zabriskie AND SON 

Music was furnished by a group of 
students from Stuyvesant High School 

The League, which exists to foste1 
art in the public schools of New York 
City, is one of the largest art societies 
in the world, having a total member 
ship of 18,748 of whom 18,225 are high 
school pupils. 
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“INDIAN BUFFALO HUNTER” PAINTING BY ALBERT BIERSTADT “MINK TRAPPING, PRIME” LITHOGRAPH AFTER A. F. TAIT 
Included in the Currier & Ives collection to be sold at the American-Anderson Galleries 


Extremely rare print included in the Currier & Ives collection of Mrs. Rita Michaelsen 
on December 18, by order of Mrs. Rita Michaelsen to be sold at the American-Anderson Galleries on December 18 














S C became broader and profoundly The second great crisis in Goya’s| the influence of Canon Llorente, the 
Senor Canton of the Prado aeon. 


life came when he beheld the spectacle| enemy of the Tribunal though onée 
In 1797 when he was fifty years old, of famine and pestilence in the wake its secretary, and strange were the 
BY lk G ‘ D W | tS he spent the winter and spring as the | of war. Although he had been infiu-| resultant themes coming from a man 
a S on Oya S Ya ings guest of the Duchess of Alba at San)| enced by the Encyclopedists and his|so little erudite as Goya. 
3 Lucar. The portrait of the Duchess friends had been the most advanced 4 a a aa ; 

ee . : , yned by the Hispanic museum in) writers of his day, the horrors he wi During his last years Goya was a 
In his interesting lecture on the; “Sketches of this type have often| Owned Dy (the filspa raced ses es day, the Horrors he wit-| marvel of youthful vitality. In fact 
drawings of Goya under the auspices been imitated. These are the least New York Senor Canton believes to|nessed modified his republican ideas the greater part of his sketches were 
of the Research Department of the difficult of the Goyesques to fake and be Mi. acest oy ee eee 7 Pa te hy eae pig tee ae «apr made during the ten years before his 
College Art Association, on December | there indeed exist numerous series|@ romantic relationship irs ree: . : er ee +e ity sheets In all, chron-| geath. In 1818, he executed “The 
2 at the home of Mrs. W. Murray! which are not authentic. However, painter and the scoot inccadingee scanned enatepn,. witn me 
Crane, Senor Sanchez Canton stated they cannot stand up when placed be- adi cyl pay een yeaa Bsc ing oe . the eeries tata: in all of his fantastic spirit finds ex 
that of the 775 authenticated sketches side the originals. The imitators are ry pd agre di: . aoe that at dine mt Beat ig pe a alee rpm pression with the deftest execution 
by the great Spanish draughtsman | in the habit of exaggerating the frank pn of — aed ed o. Prracise ‘all a pss ge avers ave! At this period, his burning exaltation 
nearly 500 are in the Prado, of which) ness by confusing it with brutality, cg sooneell , = — ver ns rete attention to his seeming COW: | of liberty and his detestation of monks 

he is assistant director This most’ and with them the delicacy of the light | the lecturer doubted. arenes 


minutest care . 
atest yuh the | proverbs and Les Disparates where- 
so moved him, the 


at this time in keeping in 


. . i co Ss Out. 
important collection was purchased | wash is always a defect, just as the It was about the time of his friend. | favor with any political party which - . 
in two lots, the first in 1866 and the’ luminous transparency and the author-| ship with the Duchess that the famous happened to be in power at the mo In 1823, he went to France. Here 
second twenty years later. He called itative touch with Goya is dark and|Caprichios were well under way, al ment, his sympathies were especially 
attention to the fact that what now. § decided but never banal and hard.” though they were not published unti! Next came the drawings 


would be the equivalent of $2,000 was Few sketches, it 
paid for the latter, which includes 262 
items, a sum which today would pur 


known as | aroused by the women imprisoned for 
appears, remain of | 1799. Here we have the great creative | the Tauromachie in which he aimed | political reasons. And it was now 


Goya’s youth. His drawings for tapes-| artist fully mature Henceforth for|to give the history of the bull ring | again, after many years, that he began 
tries made between 1776 and 1791 are| years no sketch of his is without its|and in which his horses and bulls are | sketching the scene or the 
chase possibly two of the sketches in no way unusual. He also about this |comment on life, much of it social marvels of headlong movement, drawn 

Of the drawings in the Prado, no, time made seventeen engravings of|satire and some of it obscurely po-| all out of proportion it happens. For 
more than ten bear any relation what Velasquez paintings, which afforded | litical today. 
soever to Goya’s paintings. In fact, him discipline. 


person be 
fore him with no idea of propaganda 
or preachment. This is his final period 
His method had become | Sharpness of vision, instantaneous an-|of the records of the fairs and cir- 
painstaking in the extreme, which in| notation and the impression of crowds 





cuses at Bordeaux. Senor Canton even 
Maver in his catalog notes only some When he was thirty-two vears old| one so temperamentally direct andj he has never been surpassed. if intimated that he was a forerunner 
five or six sketches as preliminary came the first crisis in his life. Then | rapid in expression may have been due “The ¢ ondemned of the Inquisition, f the Impressionists, citing a street 
| studies for paintings. The artist had) after a mysterious illness he became|to a long convalescence and to thi another powerful set of drawings for | scene in the pointillist method with 
the Spanish aversion to repetition and! deaf. It was after this that his art| isolation of deafness. which he is famous, were made under! pen and ink. 
worked directly with great verve. He 


had the rare power to conceive in its 


entirety a composition and each of its NQIGi SSS s PASSA SSSR ’ QE “se cB 











A 
elements 


In mentioning the many imitations 
of Goya’s drawings, especially of his 


beggars and vagabonds made during) , | LE j ROPOLITAN G ll ° 
the last years of the XVIIIth century N 1 yl eries 


Senor Canton had this to say: a . ; 
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CONTINENTAL HOTEL 


NOW OPEN 


Rates... for either transient or 
permanent residence... are sur- 
prisingly moderate. 


; On THE PARK 


50 CEATHAL PARK SOUTH 
Direction? 8. GREGORY TAYLOR 





Ss 


AN INTERESTING COLLECTION 
IS NOW ON EXHIBITION 










Dealers and Collectors 


are invited 


Diy 





fo visit our galleries 
or communicate with us 


regarding purchase or sale of 


paintings or collections NEW YORK BERLIN, W9 
13 EAST 57th STREET FRIEDRICH EBERT STR. 5 








——_ le 
AS : FOS 





etek 





24 


BALTIMORE 


first Pan-Americal 
iexhibitior eM I reasil 
time for the opening of th 
ent approaches it s considered 
ecial significance because it will li 
luce a new type of exhibition t 
American inuseum and one whi 
propo ed to make an annual fixture 
Ten of the Latin-American republis 
have so tar signified their intention 
be represented, latest of them bein 
Uruguay. The others are Costa Ri 
Honduras, Argentina, Guatemala, Bra 
zil, Bolivia, Ecuador, Cuba and Mexi« 
Ten Canadian artists will al sem 
work and there will be about thirty 
paintings by Americans 
The United States artists will in 
clude Leon Kroll, who is again visiting 
critic at the Marviand Institute 
Charles W Hawthorne, John Sloan 
Rockwell Kent, Edward Bruce, Simka 


Simkhovitch, George Luks 
Du Bois, Abram Poole, Paul Trebilcock 
Malcolm Parcell, the late Samuel Hal 
pert, Oberteuffer, George Bid 
dle, John Carroll, Edward Hopper, Mor 
ris Kantor, Henry Lee McFee, Kenneth 
Hayes Miller, Maurice Sterne 
Speicher, Gari Melchers, J 
Johnson, William J 


Guy Pens 


George 


Kugene 


Glackens 


and 

James Chapin 
The list of Mexican artists as sup 
plied by the Mexican Embassy com 


prises the following: Rufino Tamayo 
Adolfo Best Maugard, Roberto De La 
Cueva, David Alfaro 
Clemente Orozco, Carlos 
Carlos Orozco, Agustin Lazo, Gabriel 
Fernandez Ledesma, Erasmo Cortez, 
Roberto Montenegro, Maximo Pacheco 
Antonio Ruiz, Diego Rivera and Maria 
Izquierdo. 


Siqueiros 
Merida, 


* * * 


December exhibitions at the museum 
include: paintings by Ramon de 
Zubiaurre, etchings by Meyerowitz 
paintings by Horowitz, motifs aqua 
relles from nature by Ernst von May 
dell, paintings by Charles H. Walther 
(December 1 to 14), paintings by Flor 


ence Hochschild Austrian (December 


16 to 29), pcintings by Theresa Bern 
stein, and etchings by Anne Gold- 
thwaite, contemporary American 
There are also the Epstein Old Mas 
ters, the Whitridge Collection of Chi 


nese Ceramics until December 10, and 
the engravings from the Garrett Col 
lection, subjects chiefly concerned with 
the Nativity. 


DALLAS 


Byron B. Boyd, who 
turned from Corfu and 
States, has an exhibit at 


recently re 
the Balkan 
the Highland 
Park Galleries of landscapes of Adriat- 
ic Cordu, Dalmatia and Sarajevo. 

oo a * 
L. J. Meissner has on view at these 
galleries a group of about thirty black 
and white prints on various subjects 


NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b 
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63 East 571TH STREET, NEw York 
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The Pennsylvania Academy 
of the Fine Arts 
Broap & CHERRY STREETS 
PHILADELPHIA 


he Oldest line Arts School 


in America 


DRAWING, 
ILLUSTRATION 


PAINTING, 
SCULPTURE 


Theodore | 








DECOR FROM “JEANNE D'ARC” 


The Art NEws 


an fae Moye 


By JEAN HUGO 


Included in the artist’s exhibition now on view at the Demotte Galleries 


CHICAGO 


Works of art sold in the American 
paintings and sculpture exhibition just 


ended at the Art Institute are as fol 
lows: “After Dinner Speaker,” a wood 
| carving by Carl Hallsthammar; 


“Nymph and Fawns,” three pieces, by 


Wayland Gregory; “Baby Pegasus,” 
by Elizabeth Haseltine; “Pasqualita,” 


by Nicholai Fechin; “The Fishing Vil- 


lage,” by Nancy Maybin Ferguson; 
“American Gothic” by Grant Wood, 
which last was purchased by the 
Friends of American Art and _ pre- 
sented to the Art Institute. 

~ * * 
The formal opening of the new 


building of the John H 

Association occurred 25. 

was the sixteenth anniversary of the 

founding of the association in memory 

of one of the most beloved of the early 

instructors in the Art Institute School. 
* * * 

The Needlework and Textile Guild, 
which was organized some three years 
ago at the Art Institute, now 
600 members. It was 
group of outstanding 
to promote and 
needlework. 

It was felt that Chicago should have 
a needlework center such as many Eu- 
ropean cities have, where women 
might go to obtain the best designs 
and the finest materials. The Guild 
possesses many photographs of needle- 
work from many of the museums of 
Europe, beginning with early Coptic 
work and continuing through the ages 
down to the modernistic modes of the 
present day. 


Vanderpoel Art 
November 25. It 


has over 
founded by a 
Chicago women 
stimulate interest in 


C. W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
roe: 
PAINTINGS - ETCHINGS 
and BRONZES 
by Modem Masters 


of American and European Art 





London 
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Peking 


Kyoto 
Boston 


Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
“ee: 


WORKS OF ART 


from 
JAPAN AND CHINA 








CLEVELAND 


The 
and Daumier 
that of 
In an 


work of Whistle 


happily 


Rembrandt 
consorts 
Matisse, Picasso and 
exhibition that visitors 
at The Cleveland Museum of Art how 
untrammeled by tradition is the taste 
of Cleveland art collectors 


with 
Gauguin 


shows 


In the show are nearly two hundred 
lithographs, etchings, dry points, wood 
blocks and other prints lent by mem 


bers of The Print Club from their 
private collections, in this way sharing 
with 


each other and the public these 
treasures which they have gathered 


for their personal enjoyment 

Over sixty collections 
sented, three prints being 
from Such important 
have been drawn upon as 
longing to Mr. and Mrs. Malcolm M 
Bride, Mrs. Ralph King, Mr. and Mrs 
Willard Clapp, Mr. and Mrs. E. M. Wil 
liams, Leonard C. Hanna, Jr., Mr. and 
Mrs. C. B. Greene, Mr. and Mrs. J. H 
Hord, Mrs. Howard P. Eells, Dr. and 
Mrs. George W. Crile, Mr. and Mrs 
Warren Bicknell, Mr. and Mrs. Ralph 
M. Coe, Mr. and Mrs. Lewis B. Wil 
liams, and Miss Lucy 8S. Greene. In 
addition seven recent gifts from The 
Print Club to the museum are shown 
for the first time. 

* * * 


are repre 
accepted 
each collection 


those be 


Two interesting and valuable col 
lections of North American Indian 
baskets have been given recently to 
the Cleveland Museum of Art. Twelve 
baskets have come as a bequest from 
Mrs. Horace Kelly and fourteen as a 
gift from Mrs. Lionel A. Sheldon. 


(opposite Schiller-Monument) 


GOTHIC SCULPTURES 


FREDERICK KEPPEL 
& CO. 


On Exhibition 
ETCHINGS 
BY 


KERR EBY 
16 East 57th St., New York 
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DATES SET FOR 
INDEPENDENT SHOW 


This se 


‘“ason’s exhibition by the So 

ety of Independent Artists, its fit 

enth, is scheduled for March 6 to 

March 29 and will be held on the fourth 
floor of Grand Central Palace. All dues 
must be received not later than Feb 


ruary 1 No 


painting may be over 
fifty inches in height or width, includ 
ing frames Sculptors must provid 
pedestals for their work unless the 


pieces be 
should be 
Broadway 


small All 
sent to A. S 


commubhication 
favlinson, 1947 


PAINTINGS STOLEN 
FROM KILACKNER’S 


\ painting by the late FE. L. Henry 
was stolen on November 30 from C 
Klackner, fine art publisher, 7 West 
28th Street It measured 95g by 154% 


inches and depicted a street scene with 
a horse and buggy, the animal rearing 
frightened by an 


Saturday, December 13, 1930 


JAEHNE GIFT 
GOES TO BROOKLYN 


As a result of the opening of the new 
the Brooklyn 
institution has received 
and Paul 
Jaehne, who have made a five-year loan 


Japanese galleries in 
that 


Messrs 


Museum, 


from the Herman 


of a fine Japanese pottery collection to 
the the more im 
portant pieces in the collection. They 
consist of a garniture of three lares 
XVIIth and XVIIIth century jars with 
covers and two beakers, all the pieces 
decorated with a gold crown and finely 
patterned diaper designs overlapping 
with medallions, some in Japanese fan 
shapes. These pieces are all known as 
Imari porcelain. 

Late XVIIth century Imari is very 
scarce and hard to find even in Japan, 
particularly in such beautifully pat- 
terned, large and complete pieces such 
as these, which are in practically per- 
fect condition. There is probably no 
duplicate of them in the United States 

The Messrs. Jaehne built up their 
collection in Japan over a period of 
eighteen years in the early part of the 
century when they were living there 


exhibition, some of 
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seer ee iil POPP P LPP OCPD PRO BL LOLI LLL LOLS PE LOPS RELL OR LL PLE L OL LL OL EL ER PEPPOOP 
f Exhibit N York 
Calendar o xhibitions in New Yor PAUI 
- 
ener PLOPLLOLLLLO? 
IpDeT ‘cp; mr Vee 
ackermar Galleries, 50 East 67th St— | Gainsborough Galleries, 222 Central Park ~epene of Modern Art, 780 Fifth Ave.— FIRST ( LASS | AIN TINGS 
aya te eolor drawings of duck hunting South.—Old and contemporary masters ainting and sculpture by living . - ‘ . 
wv seiner’ a Americans, through January 20 DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
Giallery of Livine Art, 100 Washington = , : : . _ a 
rhomas Agnew & Sons, 125 East 57th St. Square East—Permanent exhibition of | National Academy of Design, 215 West DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, FAU 
Contemporary British paintings, progressive XXth century artists don ae inter exhibition, until TRIER, GOERG, CHIRICO, LAURENCIN, ETC. 
December ecember 21 
Vaseal M. Gatterdam Art Gallery, 145 ; : , Choice Pieces of Ancient Negro Art 
\merican Art Association- Anderson Gal- West 57th St.—Special N. A. group, in 1. OB. Neumann, New Art Circle, 9 East . ; J pki N 5 
ieries, Ine, 30 East Sith Street cluding Chase Blakelock Hassam, oith St.—Water colors by Mario Toppi a s ‘ 
Sfower and still life paintings by Marie| Grane, Davi until January 59 Rue La Boétie, PARIS 
| er, paintings of Venice and Capri . 
» (ennaro Favai, water colors by John | Goldsehmidt Galleries, 730 Fifth Ave.— Newark Museum, Newark, N. J.—Ameri- 
, Dix, and pottery and china by Lela Old paintings and works of art iexhi can “primitives Celebration of the 
tickney, through December 20 bition of the Guelph Treasure (cooperat bi millenial of Vergil’s birth \ loan 
ing with the Reinhardt Galleries) fo collection illustrating the chronological 
in American Place, Room 1700, 509 Madi- the benefit of the Big Sister \dmis development of American painting. 
) ‘nue, near 53rd Street—Paint ion $1 
| — hy“ dias Hartl vy, December 1 Newhouse Galleries, 11 East 57th St.— 
1s , : . : XVIIIth century portraits and land- 
January (irand Central Art Galleries, 6th Floor, scapes 
Grand Central rerminal—tl’rints by 3 
(rden Gallery, 160) Park \venue living American artist Marine paint New York Publie Library, 476 Fifth Ave.— 
The Sketch Book “al exhibition oO ing and etching b Gordor (irant Corridor, third floor, early view of 
Gittord teal, Buy Pene’ Du| through December 22 Kmaricae Giise. Perens in When orks of Art for Collections 
| William Glackens, Jerome yer raphy, Root 321. Holiday cards by 
} lohn Sloan, Mahonri Young, until Joo G. ha D.. = wr eee — ng Rd ori = American noe FE ey Room 16 TAPESTRIES PAINTINGS 
show of sketche hrough recemnber 20 ———= 
, | e Frank Partridge, 6 West 56th St.—Exhibi : “ 
Argent Galleries, 42 West 57th Street in ie, tek tie ee tion of old English furniture. Chinese From Early Middle-Age to the Renaissance 
»nual sketch and crafts exhibition by fackett: Galleries, 9 East S7th Street porcelains and paneled rooms 
be oN t 11 Association of Wome Paintings by John Keating through 
r thie Ions ; a . 7 December 20 > ‘. ’ . “vT . 
: Painters and Sculptors through De -". Pearson Gallery of Seulpture, 545 Fifth 
i cembet . Avenue—Animal bronzes by contempor- 34 Rue Lafayette, and 
4 Harlow, MacDonald & Co., 667 Fifth Ave. try Munich seulptors, until December 31. 58 Rue Jouffroy (Boulevard Malesherbes) 
, ' . 85-67 East 56th Street— : Etchings ot dogs by Marguerite 
‘| rote 7 fe» FR enc} Pecsenbat 24 Kirmse, until Christmas, Original draw Penthouse, S. P. R. Galleries, 40 East 49th PARIS 
Pee iach hee Gallery crafts work and ings and caricatures by William Auer St.—Modern German painters, through 
' Mexican arts and crafts. Work by bach-Levy, chiefly of people connected | December 18, 
‘ whet t a14: fet m School with the stage, through December 24 
\ pupils Rage — : _ tt = > ne Portrait Painters’ Gallery, 570 Fifth Awe, | Comma tet ett ttt ete tet et et et ete tet et eer er eer, 
. of Berlin, throug ‘ : aaa : Marie Flarriman, 61 East S7th Street— Group of portraits 
\ es by Josephine Gridley, through 1 First As N ; 
= oF 4 $ One-Mlal Sno 1h mherica 8) 
j nber 27 paintings by Edouard CGoerg, to De Potters’ Shop, Ine., 755 Madison Avenue— 0 EI ISABE I H Wii DENS I EIN ] 
cembe 19 Glazed terra cotta créches by Maxine 
: tubeock Art Galleries, 5 Kast Sith St.— Maxson. oT it - il 
Y Paintings by Thomas Eakins, Decen Ifeeramaneck Galleries, 724 Fifth Ave.— [) Lately Elisabeth Paraf il 
N ber 15 through January 15 kj , rae ie “| Frank K. M. Rehn, 683 Fifth Ave.— [| i] 
) Very rare XVth and XVIth_ century Water Pe =e gS, ii } : , >this Rue de 8 
; a ; . - an path festern ‘ ater colors am ash an ne draw 7 ’ - DIS - GE Tri 
‘ alzac Galleries, 102 East 57th St.— Jaina _ coed from Western India, ings by George Biddle, to January 1 U i . : a" , il 
Modern creative art, December 1 until January 1. tl (Champs-Elysées) fl 
N through January : Reinhardt Galleries, 730 Fifth Ave.— [ ; 
Y Jackson Higgs, 11 East 54th Street—Au Exhibition of the Guelph Treasure fon | PARIS il 
\ Helmont Galleries, 576 Madison Ave.— thenticated old masters the benefit of the Big Sisters ; admission U . , I 
y Primitives, old masters, period portraits $1.00 (in cooperation with the Gold 0 ] 
. Import Antique Corporation, 485 Madison schmidt Galleries). 
Koehler & Steinmeyer, Ine., nite Cavteee Avenue—Exhibition and sale of antique l I 
Hotel, Suite 729.—Paintings by old mas furniture, tapestries and objects of art James Robinson, 731 Fifth Ave.—Exhibi 1 ‘ { 
ters including importations fron Soviet tion of old English silver, Sheffield plate I) FIRST CLASS i 
t Galleries, 536 Madison Ave Russia, through December 20 ind English furniture [| I 
Ronaventure Gatieries, b- . ( d _ = 
Autographs, portraits and views of his : . . Roerich Museum, 310 Riverside Drive— U OLD PAINTING be | 
torical interest Eéouard Jonas Gallery, 9 East 56th St.— Selntiqns  watay “alist a ae “e I ] 
ial os English portraits, French furniture and ic N i lie Ha Ha’ seit pay inte ¢ 
P , : 23 KE: t 57tl Street objets dart oft the XVITIth eentury . Nata ITE ays ammond, through it ] 
Kourgeois Galleries, 12: ust oth ree ae sap ‘ : December 14 Old masters’ drawings 
Paintings by Dr. Stan Primitive nd Italian paintings from the private collection of Profes 0 {] 
sor Frank Jewett Mather of Princeton 7 Y 
tower Galleries, 116 East 56th St.—Paint hkhennedy Galleries, 785 Fifth Avenue “elles tery 18 to saanaes | U FRENC YH il 
ings of the XVIth, XVIIth and XVIIIth Water colors and water color drawings [ i 
century English school by Muirhead Bone, James McBey and) Rosenbach Galleries, 202 East 44th St.— | [] 77 IRN TR 1 
Sir D. Y. Cameron, through Decembe Antiques and decorations t Pl RNITI RE t 
Brooklyn Museum, Eastern Parkway. ; J Fe : _ : 
Brooklyn—Permanent collections. Japa Keppel Galleries, 16 East S7th Street— Salmagundi Club, 17 Fifth Avenue— tt Hubert-Robert, “Le Jet d’Rau” (18th Century) 
nese exhibition Oil paintings by Long Lithographs fron Delacroix to Derain Thumb box sketches, through Decembe1 | 
Island artists, and an exhibition of through Decembet 14, a) Sa) ee 8) yay) a) >) =>) =F) 
drawings from the Little Theatre Oper; ; 
Company, during Decembet Hhomas Kerr, Franees Bldg. Fifth Ave- Schwartz Galleries, 507 Madison Ave — 
nue at 53rd St.—Works of art, paintings, Kine prints by Bone, Cameron, McBey, con ” 
Brummer Gallery, 55 East 57th Street— tapestries and antique furniture ob aaiaate and others, through Decen L ART MODERNE S. A. 
‘aintings b Pierre Roy, through D P . ade 
a ve espe "S| Kipps Ltd. Fuller Bldg. Madison Ave- nae - “LA PEINTURE CONTEMPORAINE” S. A 
; ‘i nue and 57th Street—Water colors by | Scott & Fowles, 680 Fifth Ave.—XVIIIth ° ° 
Burchard Galleries, 18 East 57th Street— Frederic Soldwedel, scenes of the Inter- century english paintings and modern Correspondents of the 
Animal motives ‘in early Chinese art,| national cup races and other activities | Crawings. BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
intil December 31 n issau W ers Messr 
. ‘ssrs. Arnold Seligmann, Rey & Ca,, 
iutler Gatleries 116 East 57th St.— | Kleemann- Thorman Galleries, Ltd. 475 Ine., 11 East 52nd St.—Works of Art 33 Haldenstrasse LUCERNE 
Views of old ae York and lithor) pl Madison Avenue—Prints for Christmas ; 
a iftciaidaie fled Wain tedladaies! ‘Sinusauatons Jueques Seligmann Galleries, 3 East 5ist 
a yah glk Stic | Kleinberger Gallerles, 12 East 54th St.— rates apa = ind winged an, 
’ , : - w . Old masters Seurat, an Gogh, Segonzac and Ma- . 
ee 2 Br ge Bo ge cory he 8 tisse, never before shown in America, 41 Rue de Seine | 
a 2 sical gil ce cede : or | — 2 ce , Sookbine rs ) ° 
and French portraits, primitives and Knoedler Galleries, if East Sith St. oe Dx _— ; 7 7 * inding by Paris | 
sporting pictures British nezzotinto portraits of the Marguerite zoeb, unti January ] | 
| XVIITIth century, through Decembe | 
: : Silberman Gallery, 188 East 57th St.— MODERN PAIN | IN¢ S 
at Ja Chait, 600 Madison Avenue— | Kraushaar Galleries, 680 Fifth Ave.— Paintings, objects of art and furnituré 
xhibition of important private colle Sculpture and painting by Ruth Jonas, , . P : . 
HOR af Chinese porcelaina through December 16. | Drawings by | Seelete Anonyme, Ine., Rand School, 7 Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 
American artists, through December 31 East 15th Street—Old paintings lent by fe 
Charles of London, 7380 Fifth Ave. (the the Metropolitan Museum, and paintings 
Heckscher Building).—Paintings, tap-| Jy, Leger & Son, 695 Fifth Ave.—English by Burliuk, Campendonc, Kandinsky, 
estries and works of art paintings of the XVIIIth century. Klee, Peri and Kurt Schwitters, 2 to poe e a ae ee eee 
Ss p.m Ss ae P ° 4 
Haniel Snes 600 Madison Ave.— | john Levy Galleries, 1 East 57th Street 13 Trinita dei Monti, ROME 4 
Christmas show of small paintings Paintings by old masters. Marie Sterner, 9 East 57th Street—Paint- ; 
bdr ee drawings and lithographs, sacl ings and water colors by Mary Seaman, 11 Rue Jules Chaplain, PARIS (VI) 
through December Little Gallery, 29 West 56th Street—Hand through January b 4 
; ought silver by Edward E. Oakes and , ; 7 
Delphic Studios, 9 East 57th Street—Work | ytenret Ragwere. ’ = Gallery of Helen Snyder, 11 East 57th St Greek, Roman, Gothic and Renaissance sculpture 
of Mexican artists and artists of the ania siies Decorative paintings by La Vicom- M4 hd MH 
Mexican School, through January 3 Macbeth Gallery, 15 East Sith St.— tesse de Vaulchier, through Decem- |c Occasionally a worth while picture FA 
» tings by a group of oO 2 artists ber 20, 4 
Demotte, Inc, 9 East 78th St.—Painting ch ge «Rng Resale Fetes Pl tee Ca) )) DD) DD () D0) ee) ah 
Ds Jean Hugo, grandson of Victo during December Valentine Gallery of Modern Art, 49 East 
ugo and the exhibition ot the sith Street—Curicatures by Peter Arno . ———— — 
_ tron collection (Utrillo, Suzanne | waey Galleries, 6th Floor, East Bldg., 34th | | : nee 
aladon, Utter), through January 3 St. and Broadway—Original old prints ih genta SinBerie. 21 one —— St.— e 
; ‘ ‘ x ind reproductions of English sporting Old masters, beginning December 15. } e ( h ] Pott 
Trateee eee ag on cf “0 pictures, Vereaxs Gaidert 19 East 34th Street , h R ar es 1er 
mer rin nakers exhibition ernay : ‘ries, { Fast 5 reet— tT tp aieas ’ 
role oe . otnicec anc enalssance . : 
through December 26. Metropolitan Galleries, 578 Madison Ave.— | = Exhibition embroidered silk pictures of “ geen Packer and Shipping Agent 
“9 American, English and Dutch paintings the . 1 century, Georgian silvet! a . . ° . 
\ S. Drey, 680 Fifth Ave—Paintings by ~— Sheffield plate, Spode porcelain, sil | ff Works of Art 14, Rue Gaillon, Paris 
Old masters and works of art. » : ; ° ~ ouettes, > 
KS ( i ee  freaetgeedt «A teltgne gy Bee anc — | Paris, 32 Bis Boulevard Haussmann Packer for the Metropolitan Museum 
" a . an ; »—— LOF e oO tf Jape ese | iia ae 4 
ij marco oe, 5 East Sith St.— sword furniture, through December 14.| Wanamaker Gallery, au Quatrieme, Astor | New Fors 
Ps "ts ry Merchants and miniatures by Prints (selected masterpieces) French Place—American antique furniture at- 
“ ‘ose, through December 27. painted and embroidered silks of the tributed to Goddard, Townsend, Sey- | fj 
Durand-Ruel Galleries, 12 East 57th St.— I1Ith ret 4 eee oes + mour, McIntire and others, 
Paintings by Maufra, through Decen piace bs “ pe cama 5 ‘ 
ber 22. aie aah through March 31. Early Ttallan en- | weyhe Gallery, 794 Lexington Ave.— | ° 
ravines a ha 4 - , Nee Aerie Recent ceramic sculpture by  Vally 
Ehrich Galleries, 36 East 57th Street- ecember <0, cic lr haga ria a Wieselthier of Vienna and Rockwell . . 
Exhibition aft Madonncs | a . of contemporary work in metal and Kent's drawings for “N. by E..”. until , . Ree 
pss n of Madonnas, through De cotton, until December 29 sea Prn rh i : ! d Wir tert Paintings LIVING ART 
Ferargil Galleries ‘ 7 — . Milech Galleries, 108 West 57th St— |. ; ee i 
caret altri, Rant zm st— MUCH, Caet llt col SMorkah yc |e Wenton Galeton 188 Haat 57th St— NEW YORK 
sbntend « , «€ ? © esigns ) . . es of dors ) d ] ( e ¢ ( joae al 1 7s | _ ' “T° oe a ‘LD 
Hugo Rumbold, to December 24 Pore Dint cn — Soar eh * : 1 bs ' | RUE ST GI ( YRC rt 
lains b 7 re ‘ ‘ fa jana iorne, am NeW MNelane ine 2 : 
4 “e il Pen ig eign ee scapes by Charles M. Cox, through I Wildenstein Galleries. 647 Fifth Ave.— | PARIS 
l £S ane ater colors Vv. tn . ail 4 ‘ 
Mw Weston : > cember 20 Interiors and landscapes at Versailles 
Tournier, to December 24. by Delaporte, through December 29 
Fifteen Galler 87 We ee eee ae Montross Gallery. 785 Fifth Avenue.— 
Membet ation in Bl yoo on Paintings by Rubin, and lithographs by | Louis Wine’s Collection, the Guitel Mon- 
t of black and white, through Ds Zhenya Gay, through December 20 tague establishment, 579 Madison Ave.— GRAPHISCHES KABINETT 
emb 20 ; Pp aey . : : a Silverware and Sheffield plate from col f 
° Morton Galleries, 49 West 57th Street— lections of distinguished English and as. au mann 
; ; Paintings by Horace Armistead, wate s] | 
Fifty-sixth Street [Trish 


; Munich, 10 Briennerstrasse 
. i » ED . A families. 

: ; Galleries, 6 East 56th colors by Clara Lea Cousins and paint 

Street—Studies 





a iis dbiaeiintine’ ta , : Soin Ancient Tapestries, Point G. Franke, Director 
a1 ; : > AAC OnaaAcCKS ) ings ane grapnics r\ san elnik = on te ’ . . TT : R 7 +) on 4 TT T . ~ 
Albert John Comas, through Decembe! irae December Sf Yamanaka Galleries, 680 Fifth Ave.— Old Paintings, High Antiques EUROPEAN ART SINCE GOYA 
Paintings by Rabindranath Tagore Works of art from Japan and China. “ H , p New Art Circle, New York 
ugh December 17 Sculpture at i| Museum of French Art, 20 East 60th St.— 93 F } uure S % re ris a ae eee : 
} - sx ‘ ane d es f e La aubour?g t onor;re, a : . 
“lee under $100.00, through Le Lithographs by “Cham,” from the Howard Young Galleries, 634 Fifth Ave.— J B. Neumann, Director 
er 20, Robert Underwood Johnson collection i Paintings by Munnings. 
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BOSTON 


Mary Lincoln Orr is exhibiting el 
flower studies water <« lor at D 
and Richards through November 2 

At the Boston Art Club Daphne 
Dunbar is holding a o na show 
December 10 

* . 

A collection of historical broca 
damasks and ve being 
in the textile study roon 4 
remain tor several mon 

* * * 

Anthony Angarola’s painting will 
be shown throughout December at the 
“sansas City Art Institute The me 
morial collection includes the work of 
the year just previous to his death 

> - > 

Then there is the satirist, Will Dy 

son, showing his amusing drypoints 


at the St This artist 
who with Raemackers was responsible 


George's Gallery 


for some of the most bitine of the war 
cartoons, has now turned his atten 
tion to current literary and scientific 
personalities His series on the 
Freudian cult makes a great appeal 


and his lampoons relating to Bernard 


Shaw, Bennett and Noel Coward are 
robbed of unkindness by his exceed 
ingly light touch 


= 

There is an exhibit of Santa Barbara 
Gardens and Desert Scenes by A. Shel 
don Pennover at the Doll & Richards 
Galleries 

The New England Society of Contem 
porary Art, 227 Newbury Street, an 
nounces a loan exhibition terminating 
December 31. 


SPRINGFIELD 


Japan, unique, incomparable in the 
world of art, will hold the center oft 
the stage during the month of Decem 
ber. Modern prints from dealers in 
Chicago, ancient prints, robes, fabrics, 
ceramics, and carvings loaned by in 
dividuals in Springfield will be exhib 
ited in the galleries at Edwards Place 


Mrs. Edgar Sampson is chairman of 
the committee on arrangements. 
Having reached a perfection all its 


own, Japanese art is usually thought 
of as static. That it through 
stages, phases, and changes is a new 
thought to most people. If that is the 
case, what is now going on in Japan? 
What is modernism doing to Japanese 
art? The December exhibition will 
show some modern work, and Mrs. 
Coleman will tell of the art movement 


£oes 


in Japan today. 
WASHINGTON 
The United States National Mu 
seum in the Smithsonian building is 


holding to January 4 an exhibition oi 
book plates from the collection of Mrs 
William S. Corby. 


JULIUS 


[INC.] 


“CONNEMARA MOTHER AND CHILD” 


Included in the artist's exhibition now current at the 


CHICAGO 


The international exhibition of deco 
rative metalwork and cotton textiles 
rganized by the American Federation 
of Arts will be opened at the Art Insti- 
tute on January 19 


* 


The prize-winning prints are as fol 
lows: First Mr. and Mrs. Frank G 
Logan prize of $100, with bronze medal 
to Clare Leighton, of London, for her 
woodcut, “Hop Pickers.” Second Logan 
prize of $75 to Victoria E. Hutson foi 
her lithograph, “Interior.” Third Logan 
prize of $50 to Saul Raskin for his litho 
graph, “New York.” The Walter 8S 
Brewster prize of $50 for a lithograp] 
to Glenn O. Coleman of New York for 
his ‘“Minneta Lane.” The Walter S$ 
Brewster prize of $50 for a woodcut to 
Stanislaw Ostoja-Chrostowski for his 
“Flight.” 


* * 


There is on view at the Knoedler gal 
leries of Chicago an exceptionally fine 
group of etchings by Rembrandt and 
Durer, in which we have outstanding 
fine examples such as “Christ Healing 
the Sick” 
Death and the Devil” by Durer. 


LOWY 





HIGH GRADE 


PICTURE 


FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








The Art News 


By POWER O'MALLEY 
Vilch Galleries 


ST.LOUIS 


City Art 
on view the 
basket used 
at Mount Vernon. 


The Museum 


original 


has placed 
leather key 
George Washington 
The basket was ac- 
quired a few weeks ago from a lineal 
descendant of John Carlyle Herbert 
According to the family tradition, the 


by 


basket was given to Herbert by Wash 
ington as a plaything, when the for 
mer, then a child, was visiting Mount 
Vernon in the company of relatives 
Aside from its great historic interest 
the basket is an excellent example 
of early American tooled leather, few 
specimens of which have survived. It 


is splendidly 
iddition to 


preserved 
the tooled 


and bears in 
ornamentation 


of leaves and lines, the initials “G. W.’ 
and Masonic emblems. 
. * oe 

During December the City Art Mu 


seum is showing architectural models 
and plans by Professor Peter Behrens 
ff Vienna and his pupils, the rotary 
exhibition of thirty paintings by 
Cleveland artists and an exhibition of 
llow priced objects beauty and 
| utility. 


oO! 


by Rembrandt and “Knight. | 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Scheols 
Paintings Bought 
Paintings Authenticated 


—_—_e <= a ae ae a a ee a) oe ee: 


~ 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Te complete catalo o 


exocecoeDAY-BRITE exc 
3825 Laclede Ave. Saint Louis 


bees eme ee ee em eee ene: 





BUFFALO 


A group of interesting woodblock 
and linoleum cuts by Norman Kent will 
be at the Albright Art Gallery 
December. Many of the prints 


are in the permanent collections of the 


shown 


during 


Baltimore, Milwaukee, Cleveland and 
Rochester Museums 
Many of the cuts, such as the por 


traits of the late Bishop Brent, George 


Humphrey and Fritz Trautman indi 
cate a departure into a field that ha 
not been overworked. These heads al 


ready show great 
in their design. 

Among the prints exhibited will be 
found “Two Barns” which was invi‘ed 
to the Twenty-eighth Water Color Ex 
hibition of the Pennsylvania Academy, 
and “School Alley” shown at the First 
International at Chicago 


skill and judgment 


Saturday, December 13, 1930 


TOLEDO 


the months of December and 
January there will be an international] 
Exhibition of Contemporary Tapestries 
at the Museum. It is said this is the 
first time such a group has ever bee 
on view 


For 


* * 

set of sixteen copper 
engravings by Albrecht Diirer has re 
cently been acquired by the Museum 
This set, called the “Passion on Cop 
per,” illustrating incidents in the life 
of Christ, will be exhibited during the 
month. Other works of Diirer are also 
shown, thus offering a representative 
collection the prints of this 
artist 


An important 


ol great 


. a 

A group of color prints by Ernest 
Watson will be shown at the Museum. 
These have the pictorial and pure de. 
sign of Japanese prints but a different 
and individual technique 




















NOTABLE WORKS OF ART 


| NOW ON THE MARKET 


is the subject of a 34 page illustrated supplement 
by R. R. TATLOCK in the 


SPECIAL DECEMBER 1930 


number of 


The Burlington Magazine 


Now Ready 


Price One Dollar 


Principal Contents: 
SPECIAL PLATES & ir facsimile reproducti Persiat 
Painting; a Limoges Enemel: a Renoir Portrait and 16 pages in monotone 
kK DPPORTAL PHE COURTAULD INSTITUTE OF ARI 
\ PERSIAN PAINTING OF ‘THE MID-FIFTEENTH CENTURY 
by Laurence Binyot 


REDISCOVERED REMBRAND'I 


PWO MONUMENTS OF EARLY CHINESE SCULPTURE 


KARLY MUDEJAR WOODWORK 
\ PENICAUD MASTERPIECE 


\ MAIOLICA PLATE IN ‘THE WALLACE COLLECTION 


PERSIAN SILKS OF THE EARLY MIDDLE AGES 
} 


\ PICTURE IN ‘THE NATIONAI 
PIECE 


\ BYZANTINE ACQUISITION FOR SOUTH KENSINGTON 


hWO UNKNOWN 


PANELS BY (¢ 
\ RENOIR PORTRATT 
LITERATURE OF ART AND L 


E. WEYHE 
794 Lexington Ave. 
New York 


PAINTINGS W. R. Valentine 


Q)s\ d Sim 

B ird Be 

Herbert Re 

by ‘Tancred Boreni 
by Heinrich Scl lit 
GALLERY AND I''S COMPANION 
Hl. 1D. Grona 

be t. Cee 
‘OSSA by A. L. Mayet 
\ng Davidson 

ETYTERS, ETC 


BRENTANOYSS, Inc. 
1 West 47th Street 
New York 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 





| 


| 
| 
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DUVEEN 


TAPESTRIES 
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IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


The Frances Building, 5th Ave. 








L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 
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THOMAS J. KERR 


formerly with 


BROTHERS 


FURNITURE 
New York 


at 53a St 
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Printed by W.N.U., New York 














(HRISTMAS GIFTS 


AT LIBERAL ‘DISCOUNTS 





The House of Grieve offers at this Sale, during the entire month 
of December, the following, which are suitable as Holiday Gifts 


GENUINE ANTIQUE DUTCH GOTHIC FRAMES 


Ranging from the XVIIth to the XVII[th Century 


GENUINE ANTIQUE ENGLISH AND FRENCH FRAMES 


Ranging from the XVIIth to the XVIIIth Century 


GENUINE ANTIQUE SPANISH AND ITALIAN FRAMES 


Ranging from the XVIth to the XVIIth Century 


ENGLISH MIRRORS 


of the Georgian, Chippendale, William & Mary Periods 


FRENCH MIRRORS ITALIAN MIRRORS 
WOODCARVINGS WALL BRACKETS 
CONSOLE TABLES ART OBJECTS 


ARTISTIC REPRODUCTIONS 
FINE DECORATIVE PAINTINGS 


Suitable for Country Homes, Clubs, etc. 


| TO ARCHITECTS, ART DEALERS AND INTERIOR 
»4| DECORATORS WE EXTEND AN INVITATION TO |B. 


BRING THEIR CLIENTS AND AVAIL THEM 
SELVES OF THIS UNUSUAL OPPORTUNITY. 


M. GRIEVE COMPANY 


ve Arts League NEW YORK CITY 


ue and Dec 


234 EAST FIFTY-NINTH STREET "4 
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Black Lacquered Cabinet on orig- 
inal Charles II silver gilt stand 


TATE 


TMT 


sm 


TT a 


FINE OLD ENGLISH FURNITURE } 


25 Soho Square 71 East 57th Street C 
LONDON, W. 1 NEW YORK , fi 
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